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New Yorke~for contributions, trades, letters of comment, Bhob Stewart
is art editer, "The Hard lay" copyright 19861 by riercury Publications
and reprinted by permission, Entire remaining contents copyright 1961

by Richard A. Lupoff,



Wneeeee! Ain't this a jazzy job of dupingl Or is it?
Long before you get to ses this issue of XzZRO I'll knov
whether the reproduction is good or not, of course, I'll
knovw it as soon as I start cranking., 3ut_teday (Saturday,
June 10, 1961; let history so record) as I write this
editorial I have no idea whether XERO % will come out
well or not, Y'see, 4t!s 1like this:

Vlay back in the early days of the vorld -- June, 1960, to
be exact -~ Fat and I and ‘lalter Breen, bhoy FANAC editor,
put out & little four-page one shot called The RUN3LZ,
None of us having a wimeo, we had the thing run off on

a8 quasi-commercial basis by QWIRTYUIOPress's Gesteiner,

It only cost a couple of bucks, and that was fine,

A few months later IR0 ! appeared and again it was a
QERTY job, '"Impeccable,” the reviewers said, '"EIxpensive,"
we sgid. . Not that the QUERTY rates are exhorbitani, OCn
the contrary, they're only about half of standard rates

for commercial mimeography, But 28 pages time 100 conies

came to something like $20, e noi-inconsiderable amount,

The seeond issue of IERO-wes 50 pages,. Time 100 copiesg,
that's a nice sum also, and the third issue. -- again %0
pages but this time 125 coples --.ahh, you begin to sce
what! s- happening,

Just about the time XZRO 4 -~ 75 .- pages countinz supple-
ments-and 150 copies -~ was due, a. slow light began to
davn in my microcephalum, It was about tiwe AZRO got a
mimeo of its own, The initial cost wight be high, but
at lemst it would eliminate the constant expense that
quasi~commercial mimeography entails,

Simultanecusly, word reached us via certein circuitous
channels that Damon Knight was giving away -a mimeo. He
was miving it, in fact, to Larry Shaw, although it had

to be picked up at }ilford, Ajay Budrys volunieered to
transport the Giant iachine to Staten Island, and, with
cnly a brief delay due to automotive difficulties, the
mimec arrived at the Shaws!, It was an ancient A3 Dick 90,
decrepit, balky, and in neaed of repair, but it got working
and {EZR0 4 was run on it, That saved about $30 in mimeo
oosts, but the rsult wvas also somevhat less than ideal,



Well, going on the basis of anticipated savings (a dangerous procedure, yes) Pat
and I decided to go ahead and buy a duper all our own, I wmean, vhat the hell, we
pooled our mutual anniversay-present woney at the Pittcon to buy a Paul original
g 45,85 Chris Moskowitz bid it up an exira 810 after Forry Ackerwan dropped out
of the bidding)}; vhy not a duper?

Larry Shav and I looked at a Rex Rotary M2, decided that this was the besi for less
than & fortune, and I was about to hock Pat's diamonds to buy it vhen T.E. Vhite,
Mr. Q'Press himself, asked if we had rejected the Rex Rotary D series. "D series?
Yhat the-hell is that?”

"That's their heavy-duty line,”

"Didrn't see any in the showroom where we savw the ifseries,”

"They're marketed geparately."

So, up I ran to the other Rex Rotary Company, and emerged an hour later carrying
(well, 2t least symbolically carrying, actually they delivered it) a rebuilt Rex
Rotary D270H, Phew! Worse than the computer business, - And I know less about it,
It seems to be e great wachine -~ screen process, paste ink, perfect registration,
a good paper feed (Larry Shaw and I hand-fed about 8000 ((actually and literally))
sheets of paper on XERO 4 before the feed was repaired) =-- and the price was about
the same as that of the M2, Well, actually a little more, but with no federal

excise tax it works out,

Now 211 that remains to be ssen is the results,

A few vwords about the contents of this:

You wmay recognize the Blish piece as the same one that appeared in-the June
F&SF, The XERO version is the original; it was written for us, then "borrowed
back" for F&SF, I had decided not to reprint it until I saw the chenges in
the F&SF version, Thank you, Mr, Mills, for your kind permission to reprint,
I think it will be worth your reading, dear reader, especially if you have
read the F&SF version. It was, to speak kindly, somevhat expurgated. e

The poems are the first XERQ has ever published, and are presented on a
rather tentative basis. You may recall the warning in the first issue
that since most fan poetry is so bad, we would probably publish little

if any. I think this poetry more then meets fan standards, but opinions
are particularly solicited.,.. Bhob Stewart, by the way, recommends that
you try reading the Ebert stuff aloud. Cave,

Don't worry, Don Thempson, All in Color has not been dropped. It will be
resumed in ZERO 6 with either the Seven Soldiers of Victory, Planet Comics
by Dick Ellington, or VWonder Woman by Larry Ivie and Lee Annc Tremper,

And speaking of series, The Fallen Mighty, inspirer of AICFAD, has been
reinstated, even if only for one shot, in YANDRO 100. Don't miss it if
you can,




A curious book you might look into is Ballentine's England Under Hitler, by Comer
Clarke, A perfect example of the "borderline book," this is & blend of science=
fiction, research project, speculative non-fiction, and straight reporting. It tends
to read & bit like a Sunday supplement; this may be due to the fact that Comer Clarke
is a Sunday supplement writer,

The theme is not new, It's the old "what if" technique applied to the second Worid
War, It's been done at least twice before that I kmov of, possibly wore than that,
Cyril Kornbluth's "Two Dooms" eppeared first, in the late VENTURE, It was a beauti-
fully wrought picture of the Americe that would have come to be long after an Axis
victory, occupied in its western half by Japanese and in the East by Germans, The
tvo dooms of the title, however, are not these -- these two are only one doom; the
other is the world in which we live today,

Second to try this gambit (on further thought he may have preceded Kormbluth, but
second to appear in this country, anyway) was Sarban, His The Sound of His Horn
(also Ballantine) is slow starting and sadly fragmentary, but it paints Germany
several centuries af'ter an Axis victory in Vorld Var II chillingly,

Clarke's book is set in the past,..specifically, in the early-to-mid-forties, essum-
ing that Germany had invaded and conquered the British Isles, It's and curious and
not satisfying book, but intriguing and certainly worth 35¢.

The finel Hugo ballots are out, end it's & pretiy good slate we have to pick from
this yeer, Just for fun, here's how I'm going to vote:

Best novel: Rogue Moon, with regrets to Canticle,

Best short: Abstain -« I've only read Need and Open to Me,
neither of vwhich deserves a Hugo,

Best prozine: AMAZING, After all, Campbell's sickness deserves
sympathy but not prizes, and F&SF's deterioration
has been appalling,

Best artist: Emsh, Freas has left us, Finlay is not doing his
= best, and Hunter's work is unmoving.

Best Drama: The Time Machine.

Best fanzine: Five excellent candidates, "Who Killed SF' certainly
deserves a special award, but not this Hugo ~« it is
not a fanzine, For best long-sustained performance,
YANDRO,

N.B.: These are not predictions,

See you at the Midwescon,

ik
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wais thiole controversy, said
e friend of mine the Tuesday
after it came out in ilerald,
reminds me of once vhen four
of us ran out to the edge of
wovwn early one uorning plan-
nirg to get a head start and G-
o oyt Yest somovhere hoving
Lo buy our own ranch, or for
an alternative to get woney in a bank heldup and
rule the town by sheer force of superior weapons
er se.xihing, TYes, I renemcber something like it
happening whon I was that age, 2d
cnuccled, The nevw junior high to
the vest of tovwn had just actually been completed,
and we thought we'd go provling through ithe streei
behind it and sneek through a2 back window, To run
across the back way into that building was perhaps
i hardest thing T ever did, but it was a thing
ve all vanted {o do sc badlv-~you could taste it
in vour mouth--~that we didn't even siop to think
about the conseguences. Yes, said the conductor
coaing up the 2isle, perhapns ‘
you did think it was funny--
but vhat destruction did you
cause to the taxpayer'!s--hias
wer word!-.proverty? lmybe
if soxe of" thesse hoodlums we
read about in the onaper--was
it in this worning?--thought
sefore acting, there perhaps
would oe less delinquency in
this town. e vere forced--
i1 was forced, and I guess ny
friend vas too--into somehot
nedding agreement, It tells
vou a lot aboui the way life
aas changed eince that long-
ago day that =y friend and I
still remember so clearly we
vrould not want to let it now
se Porever and cver criminal
{ve did not tell this to the conductor),

~-rog ebert
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oxt-10-lost
Stotement

¥ion 1 ves thir*sen and cnehalf years old (this
is & trus story) i

sent tencents to rcbert coulson for
a copy of yandro (now

i might be expected to

make gonwe sorl of stiatement on this,
or to assemble some sgori of

case

on how iuwportant this was to ay
future

in fandom) (my future in

fandom), but

although that seems to be

proiccol, or at

least habit,

i wonder, i wonder...

if these six years have

been important.

will you reuember me {or

forget we)

or (still

more importent,

zuch

more important) will

i remember you?

has it been meaningfuil

that i

wrote and rhymed

and pubbed

and loced ande--

on that summner day of the illinois state feir.-
talked for an afternoon with

wilson (bob) tucker?

does it wean, does

it nean that...

or is it

too early to,.,or am

i nualified to

say that,..or, or,..no!

i coannot guit yet,

ted vhite has not written me (walt
willis did)} and since

i have voved not to quit until

ted

dees (to get the last word in
spite) i cannot quit yet,

vhen i was thirteen and onehalf years old (this
is m true story) i

sent & nostcard to kent moomaw and he
(typed upon the back of a 3x5 file card)
ansviered that i would soon. i
never did, (how

will 1 tell when ted

vhite quits,

thoveh?)

-rog shert

M\J



First Fandom institutes a search for movies of ancient fan clambakes, Eastman Kodal
intreduces a new type of Kodachrome, Silents Please becomes a quite popular tele-
vision program despite lack of introductory fanfare and a poor timeslot. Floodlights
arc banned at a convention business session because wmoviemakers are becoming a
nuisancs,

Those items are obviously related in a vague sort of way, because they all deal with
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Two venerable fons give their views
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motion pictures, But I think that there is a more significant factor back of then,
one that apnlies to fandom and way be some indication of one trend that fandom may
underge in the years to come, HMorsover, they link up with some other events that
have been heppening in the fannish world: the appeal for funds and makeup classes
thaat Los Angeles fandom have staged in preparation for proeduction of more movies,
increased emphasis on fantasy in pictorial rather than written form as a basis for
fanzines and fanzine articles, and the increasing availability of tape recorders in
every fan's assortment of necessities of life,

If you haven't guessed already, I suspect that movie-making and movie-vatching will
become & more important phase of fan activity in the next few years, as a result of
improved technology in movie-making components, the example that has been set by
certain fan movie projects and the spreading realization that there are ways to cre-
ate fantasy without writing stories for the dwindling prozine market,

Up to now, sustained moviemaking projects in fandom have been so scarce that I hardly
imagine that they'll require more than a couple of pages in that fan history that I
intend to write, Ue know that some fans took movies at the first world conventions,
iiorrie Dollens and Ed Emsh have done ons-man arnimation and experimental movie pro-
duction, The recent Los Angeles projects have received the widest sorts of publicity.
Three or four fans have become standard fixtures in the last few world conventions as
filmers of the main program items, Sam Lundvall has led a fairly strong Swedish fan
movie movement, although most of the group's major projectis are not completed as yet,
for some reason, Cenadians have led the way in writing about wmovies in fanzines, as
distinct from creating movies., Bill Grant and Les Croutch have been particularly
prominent in this respect,

I imagine that there are two major causes for the spotty record of fan movie activii-
ies in the past: expense and sound. Until the past few years, sound movies for amet-
eurs have heen pretty much confined to 16 mm productions, and expenses mushroom trea
mendously when you're using 16 mm film and equipment, as the Los Angeles fans have
discovered, loreover, 8 mm amateur movies have a bad reputation in some circles,
partly deserved, Poor eguipment or careless use of it can make 8 mm iwmeges too fuzzy
to permit showing on the large screen required for a good-sized group of spectators,
Zven vwhen good equipment is properly used, the tiny 8 mm frames can't produce the
same quelity when enlarged to the same size as 16 mm wovies,

E} (Continued at top of next column)



But better emulsions, tape recording,
transistors, and other: technical ed-
vances have altered the whole world
of movie making, 1 believe that
fandom should think seriously about
stendardizing its movie production
efforts on 8 mm, except in special
cases, to prevent this possible
trend from dying before it really
gets born, (continued on next page)
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fontasy amateur films
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on 0 venerable subject:
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AL EWRICH

Back in 1956, vhen we PS=FSers prec-
miered our 8 mm farfilm at the New
York worldcon, I hopsfully predict-
ed that fannish ila producticn
would soon take it2 .iace beside
publication as a mejor form of fan-
ac, I said T hoped our film wounld
inspire other fanclubs to undertake
similar productions vhich might then
be exchanged among groups across the’
country and abroad -- "inspire" if
only by showing others they could
hardly do worse, Since our little
film was subsequently shown at the
Londoncon and at Liverpool, it may
have contributed in some small
measure to later British fan film
production efforts, but generally
the avakening of fannish interest
in this form of egoxpression is
still to come,
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(I realize that from the earliest
fannish get-togethers there have
been those who have ettempted o
make historic records of these
great events on film, but speaking
personally, 1 do not share the en-
thugiasm of Harry Varner, First

i Fandomites, and apparently & vest
- i ! number of others for this forx of
film making,

(continued fourth page following)g}
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(Harry Warner continued) . et
The new Kodachrome II has won elmost unqualified approval in the
photography megazines, If you don't read them, it has iwo edvan-
tages-over the original Kodachrome that are sign#ﬂicant for fandow’
better resolution of fine detail and more speed in its emulsion, re-
quiring less light for any given lens setting. One series of ilests
shoved that the old Kedechrome provides resolution of 14 to 20 lines per millimeter,
depending on hov mccurately the film vas exposed. The new emulsion provides reso-
lution of %6 lines per millimeter, a figure th&at held steady even during moderate
over- or under-exposure, If the fan's camera and projector are good enough to meke
use of the improved resolution power, it means that 8 mm movies can be enlarged io
cover larger screens before they become objectionably fuzzy, It is even conceivable
that this new Kodachrome will permit the creation of nicrofiiles of rare fanzines ard
vrozines on 8 mm film., I haven't seen any report on its copying potentialities, but
it sounds as if it just might be able to reproduce legibly one 8x10 page of medium-
sized type per freme. (The "1lines" used for re#glution tests ere just plain lines,
not lines of type, you see, so the old stuff wadig@t Sapable of handling the multiple
up. and downs in a line of type.) Before you Hurty out to buy ten reels of Koda-
chrome II on vhich you will microfilm your entire fantasy collection, let me hasten
to point out that you'll have to rig up your ovin projector to use as a reader; even
though most movie projectors can stop on single frames, they aren't suited for this
use for a varisty of reasons.

STRUE
P i

The faster emulsion in the new Kodachrome will permit:much indoor moviemaking with
existing light that was impossible in the past, It should be possible t¢ handle
many indoor filming jobs without photofloods with Kodachrome II. The daylight sneed
is 25, compared with 10 for the old daylight emulsion, and the photoflood speed is
%0, compared with 16, for the artificial light emuléion, At worst, it will reduce
greatly the size of the floods and spots that the movie maker must lug around and
the amount of power that must be loaded onto barely ddequate lighting circuits., It
is true that there has been a fairly fast colorjmovie:film available for some time,
Ansco's lioviechrome, but it lacks the sharpnessiand low graininess of Kodachrome,

All this assumes that you insist on color in your amateur movies, If you are willing
“c setile for black and white, your 8 mm camera can handle virtuelly any existing
light situation with Perutz' superb film, It doesn'’t jam in the camera like re-
rpoolad film sold for this purpose by some large camera shops, acuity is excellent,
it's available in speeds up to ASA 400, and even thias fastest emulsion isn't object-
ionebly grainy when projected at moderate degrees of enlargement,

0f course these new advantages apply to 16 mm just as to 8 mm, and it's much easier
to get good sound reproduction from magnetically striped 16 mm movies than from the
¢ mm film that has less room for a sufficiently wide stripe and travels slower. 3But
there are several reasons vhy I question the wisdom of using 16 wm for fan movie
productions, Costs are so much higher., Typical prices for one large firm that
caters to serious amateurs are $2,75 for film and processing for a double 25-foot

reel of Kodachrome, 3$8.00 for its 16 mm equivalent, a 100-foot reel, Uorse yet,
|

it



wvou'll probably take and project 16 um sound movies at 24 frames per second, hal?l
again as fast as the rate for silent & wm movies, jacking up the cost per minute of
filming still more. Anyone can afford a silent 8 mm projector these deys, but I
doubt that there are more than three or four fan clubs and as meny more lone wolf
fans in the nation who have constant access to & 16 mm sound projector, But before
I go any further on this topic, I'd like to say something about the five wesks be-
tween my discherge from the hospital and my return to work, during the broken hip
period of my life,

T sew some televised movieg during those weeks, By great good chance, a Washington
station chose that particular epoch to telecast a 1922 Will Rogers feature, "The
Headless Horseman", This isn't a real fantasy, because there's a mundane explanation
of everything, But I was enchented by so many things in it -- the expression on Will's
face as he heard the hoof's of the headless horseman pounding behind him, his shouts
of protest es Ichabod Crane vas threatened with tarring and feathering vhile under
suspicion of communing with witches, the diseonances he tried uselessly to resolve
during a singing lesson at the little church., I couldn't heve enjoyed these things
any more if I'd heard them, because this, you see, is a silent movie, and it was
screened with no sound except the kind of organ music that was normally used for the
old pre-sound movies, I suspect thAat dubbed-in sound effecis of the hoof's, shoutis,
and singing would have broken completely the spell,

I also viewed for the first time a short that won much praise and attention a fev
years back, "The Red Balleoon', Thnis is the French movie of the 1litlle boy vho makes
friends with a balleon, It is soundless except for a few crovd noises, an occasional
half-reard snatch of conversation, and a scattering of sound effects, I think that
it would have been ruined by conversation or even a ceaseless background of music,
(I'm not entirely happy with the ending: there is little symbolism in the sudden ds-
cision of the balloons to carry the boy away through the sky, and I was wishing des-
perately that it would conclude with the balloons alone withdrawing in this manner
from m?nkind for its cruelty to one of their number, but this is beside the present
point,

Bither of these movies stands out in my memory as far superior to zlmost all of the
chatier-laden sound movies that I've seen, Both are borderline fantasy films. There
may be a significance in these two facts. Isn't it possible that sound and movies
are considered as inseparable too often these days? Especially in efforts to film
fantasy, isn't it probable that the screen can take you out of this mundane world
more easily if human voices and loud orchestral music aren't blaring reminders of it
in your ears?

It isn't likely thaet any readily available 8 mm sound system will provide 'the excel-
lence you heard in "The Musquite Kid"., But there are several methods of obtaining
something wery nearly as good at a price that fans can afford without mortgaging
their immortal soula, At least one piece of equipment is now available

for silming & mm wovies and recording simultaneously the sound on the
film: a Fairchild sound camere which is transistorized, comfortably
snall, has e companion projector, and isn't hopelessly expensive,




PR yaia 8l 2.3336 Of 5l Lowidds ~hdich cou wut tne sound onte tewe eiihor
: : ‘oute i, el synehromize the tepe recorder wiih the filw
3o izeche 1lca1 or elcc»rcv1c neans, Lip synchroaization is theo;et1ca11y woseible
tvith somne of these systems, although voltaze variations, tape stretching, an? oth
sroblens can de a nuisance, You can also have & magnetic stripe sut on vour Liiny,
anl go the r°corﬂing on it at your leisurc afier you've done the filuing; the awmount
ol swackroaization in this systew is dependent on rour patience and sk111 in matchin~
the sound with the nicturca. The simplest sethod of 2ll is to rocor” the acia’® oo
& tape recorder, start recorder and »nrojector at the sane time, and try to keev ther
in ztep »y varwving the sneed of the nrojector. I you must have sound, any of these
sracedures is COlelvau d; Hut so is the esditing task vhen you record ‘sound on fiin
s vov ilake {he movies and have the sound a Tew dozen freanes away from the picture
a2l ell tiaes,

fairs shovld egree on £ wmn for Pilaing activites, aside fron spectaculars thet are
ntended for shoviag Lo large groups, it might restore interest to fans vhose aciit-
iy in tho field ha° veex joded by Panzine pudlishing, it shouls provide srorrvem
aaterial for fan cluoe cve“vwhere, aﬁ* it would ¢ 1*11 fv enornously the precedaure
of exchanzing movies, using the egquipsenl of others; and entering the novie field
thout snending a ureﬁ endous sux, I thinlkk that there are scoresg of pieces ol famen
fistion, paratles ahd aarodies in fanzines that covld he converted into wovies al

e -4

e

little eipense, usin the siaplest of sound or none at all, This irould e & Ting
tine for scue eﬁeﬂreulc Tans to zet stairted on tae task of recreating on il sreat

moments in fandom, to 7ill in the geps caused by tie absence of movie camcras at the
original occasions, If we don't start it coon, the original na**icipants will be ‘oo

to e convincing in the re-enactiaents, v EAsnY be »ossihle Tor movic malers al
cenreriions to ool their footage and pniece together firom it & briel reel o hi -
liints vhicha could be duplicated and sold %o 1nteregteu attendees uho went e veria.
aent record of what they savw, Filuiag stuff from the prozines is less nractical,
bacause conyrizhit lave aight interfere, but there is nothing to »reveni fan novics
based on scenes frow £tf that has come into the public dowmain, If rou just want <o
collect zovies with fantesy themes, thers is a fair selection aveilable on 7 =1 sil-
ents, not as much as on 16 mn sound Iilias, but you von't Ha able to afford much of
the latter, anywvay,

And finelly, for the coaic hookt enthusiasts,

an & mm cawera vrovides = fine tool for exhuria
aeniing with anizaiion, ITou ¢an do extreus
closeuns and create an illusion of wotion
wnrough the {riclzs that television has viilized
for Srady photographs, ~ooming and a0ving the
illustration and penning the camera, cutting
ra»idly frow one scene to anothner and in geaeral
getting around nost cf the immression of wotion-
leae ccenes,

Cr you night dring yourseld Lo cuil up a counle
of comic “ooks and do animation by noving {the
figvres arcund zlowly, clicliing off one freie at a time, and aaking the fabulous wen
i the comie books go throuzii ell soris of new adventures.

o

IL misht cound like 2 lot of trouble, but I don't thiri you'll find i1 as bas 2as
reading todey's procines,

— #m'zy Wernen



(el Lynch continued)

Te :e an arcteur fila with no stery, no amatier hov rudiwmentery or hadly orseaninmed
iz lmieasurenly above the Tinest nevsreel docuaentary of Joc Suwitn, dugo Gerurbac’,
or Isnas hsinov chatting about sf (though I esieen thece gentlemea wost hichly), to
say notiring ebout wmore versonal filizic souvenire of one’s counvention enjorenat-, I
cee'r no cuarrel with the neosle vho lilte these kinds of filus, Svui it should be
understood thet when I tel: about fanfilmakers I am not talliine about fila histowi-
ans and newsreelers,

-~
2

ZR0Ts sterling iditor, noting the technical nesaibilities outlinec Hr Nr.
nad noting, alce, the current resurgence of interest in fanfilus, has svugce
that 2 %ind of filaming ena be formed end has sueggssied, further, that T wri
article about i%t, “hai bothers me about this (mitong other ithiage) is that
vritten several ariiclea for fanzines lately and they all seen to turn oui {o o=
3leas to organize this or organize that, as thoush I have devoted nyself to singing
Joe Hill's swan sonn throughout fandor, Oltay. Let it be understood that I am in
favor of doing something that required a degree of cooneration amonz fans, but let
i{ he done, as far as I am concerned, 'ith as little organiration as nossible. Let

holv nonconforn iy be rife:

- -

1T there are, indsed, a aunber of fannish Tiln malzers vho desire to exkibit their
e”foris to fandom, I do not thin!s they need o fori an apa, or anylhing closelw re-
sembling one, to £ill their need for filmic ogohoo, 1 suggest, instead, that thess
»attiescarred souls (I lznow vhereof I spealk, being one) get together, er s ‘rorlicon,
or et togethor LY correspondence helfore a vorldcon, and foru an unorzenined o *i.
sFhanen o nut on a party at the next vorldeoir, %Thig party vill leature Jood ann
drink, zhd bYe charred for by some ind of adaission, The nariy will also, naturail-,
featurs Tilu2, I, apain sneaking »ersonally, would arbitrarily exelude "larnich
acvsreels" unless ther tere really old, rare, or othervise especislly noteworthy,
rould lilkerise exclude any filas over @ ceriein arbitrary length (eay "0 aimutes)

r nroduced beyond a certain ainimun budgst. I sueh filme are available ther ou i,
T they are worthy of it, to get a bigger splash at the con by bein; shorn uwith -
roronrigte Tanfare at o suitedle time.

e .

The o¥F¥vkixiimin . op let's just say those responsible for Lthe narity, will set an
ebsolute 1inmit o how meny ainutes of film will be shovm, TFilas vill be inklude
or excluded on %wo grounds: order of receint (if it cones in oo late, too bad},
and subject natter., Subject zatter: first »riority, amateur sf or fantacy Jilme
by fans or wrofessionals; second, filmz about fans or fannish activity, by faas;
third, filwe by zoue wundane chan but starring one or wore fans; fourth, really
vouzuel or offheat short filus on some subject of special intevest to fans, The
cuality, ertistic merii, social significance, or
production standards of the fila *ill not bSe judged
for ineclusion in the showing, “eay rfanfilus will
e lovsy; nossibly their aakeres 1ill profit by
ciriticisw, »ossibly not.

in
o
4]

ieverthaless, it i ter not to get into hassles
oveir hether or nct & film is "rsood enoush to be
shown®, Mobody will bz forced to ctiend the party:
anybody who doca come vill ¢et food and dirinl: for
his adnission and any other henefits will be strictly
a matter of luels, The inevitable criticism will be
distorted enoush vithout intoducing forunal judge-
acais of cuality -~ notice I anm not suggesting
avards, selsciion of "sesin", cte, To Lo at

21l fair, ameteur filas mu=zi be judged on such
vaces as tyne of eruipment available, siperience,




inelwdine related vocational experience, a dozen
iZ roun ree o Jzan {ilus, one of which was
trars in Tast Overshoe, South Delkota, by a
batlerel Nodelk
itchell whose

sub jeste,

o let'sc just malke an indormal varty of i
i: finelly turning out in large numbers t
with the problens of {oo many filws and

A
U,
J.

v o oan

iTier the con, if ths history of our P5-FS filns
2t requests for leoans of their films by verious
ect way 1o handle this, I think, is to ask for a
oerrover, iaybe a group, or oX¥ikmikkkxn  could
apa the nerve to do it on iy own, I nmean, I vas
come in Irom fan groups for showings of our film
without any assurance it would ever be returned,
I ruess, every user retursed it in the condition
nrint, and & nw Pilme are very simensive to have

about it safety,

nut together
kid vho wenti
Jrotvnie, and the other of sthich was nroduced
father hapsens to be a big-time TV producer,
aake compariscus, even if the two films de not hanpen to bHe

that meke judgement difficulti,
out of Hlood, sweat, and

out into the woods wiih 2

by & Ten with a borroved
it'es a litile hard to

i

on fWo tolall differsnt

an<les

¢, and if, after a fev years' deley, fandowm
ae naking of fannish films, let'as deal
no tine to shou 'ea vhen that ltime coues,

is eny example, the film makers wil}
clubs across the country, The saf-
substantial cash deposit by the
establish this tradition; T never

so [lattered when requests bezan to
I zent the dern thing right out

or in vhat condition, Just luclky,
he got it., Vhen you have only one
duped, vou can't help hut be nervous

— el Lynch

S N




MLLSTP D TAMI

in the shallow sleazy
sunlight
sits a snarkle sipping
soy sauce
stares a psycho on a2 cycle
on & dais in vendemos
stares a madman screaming
wimis
screams a miwmi yelling maybes
stands a snarkle smiling
psycho
captain snarkles singing
. psycle

- peter schug




2 Cze the
{ T h
line I,

Lagt wonth's piece drew vhat seems to be
an awful lot of wail (which, after all, I
/“” guess I asked for), and a couple of cor-

respondents mentioned thet, in spite of
my promise to deal with all the vorks of
Sturgeon, I had only managed to discuss

/. the sf novels, To these correspondents
,, 1 should like to suggest a course of
action for the future: read the column,
I promised last month that I would go on
with the rest of the Sturgeon opera, irf
readers didn't object; and those who did
read the column, for the most part, did
not object,

Therefore, ve progress, First the oddities, and then the collections of shortis,

The oddities -~ three non-sf novels ~-~ bring the total volume count to fourteen,
These are, in order of publication, I, LIBERTINE (as by "Frederick R. Ewing," Ball-
antine, 1956), THE KING AND FOUR QUEENS (Dell, 1956) and the latest opus, SOME CF
YOUR BLOOD (Ballantine, 1961).

"Frederick R, Ewing," the non-existent author of I, LIBERTINE, is a joint creation
of Sturgeon and the bard of Ndw York's less stable Night People, Jean Shepherd, My
copy carries "Ewing!s" autograph, the first neme and initial in Sturgeon's hand-
writing, the last name in Shephard's; but who contributed what to the finished book
is hard to tell., Since there is very little in the novel that couldn't be Sturgeon's
alone, I think I'm probably safe in saying that only the creation of its lead charac-
ter is Shepherd's, This lead is Lence Courtenay, e young man of unknown biith,
apprenticed to a marvelous old lawyer named Barrowbridge, who is trying, with Barrow-
bridge’s aid, tc meke a place for himself in the stratified Englend of the late 18ih
Century,

In other words, he is the typical hero of a historicel novel, Except that, of course,
he isn't, The book itself is a joke, meant as a joke, and Lance is the fool~as-hero,
He frightens people, for instance, by a terrifying self-possessed sneer -- but the
sneer is involuntary, caused by the suction of his upper lip ageinst a hollow tooth,
and happens without his kmowing it when he, himself, gets scared,

How, Sturgeon's approach has never involved the hero-as-fool; it's wore likely, as in
MORE THAN HUMAN, to involve thke fool-as-hero, I take it, then, that Lance is Shep-
herd's creation., The rest of the book is recognizably Sturgeon's, Here we have e-
gain the hell-for-leather overtopping-adjective language of Basic Sturgeon; the plot
thet moves in every direction at once, in order to keep the writer from boredon; tke
characters introduced, forgoiten, picked up again when needed -~ and, as a matter of
fact, a fairly funny and very exciting book., If you can find it, buy ii.

i |



Unfortunately, I can not meke the same recommendation about THI KING AND FOUR JWLEHS,
In this one, 3iurgeon Was handed the job of novelizing 2 screen-play ... dealing, that
is, with someone else's ideas, not only at base but in detail, This is always a
terrible job for a writer, and for Sturgeon, vhose own writing is so wuch involved
with his own surorise -- he dossn't know vhat's going to heppen next ~-~ the job must
have boen sheer torture, By a long shot the worst book to bear the Sturgeon nawms,
THE XING AND PQUR WHIHS is pedestrian, tired and slow, If you sev the Tlark SGable
uovie, you knouw the plot; if not, it involves a heroic Yesiern type searching for
3100,000 in gold dust, and four women who went it for themselves and who impede hie
search, Maturally, the good guy wins. ‘laturally, ithe bad guys lose, (There are
lots of vad suys, including the people at Dell who handed Sturgeon this idea,) And
I'11 bet that it took more iypevriter-time than any other work to bear the Sturgeon
ilaprint,

And nov -~ and now, 501 OF YOUR 3LOCD, This one seems to have confused everybody:
Tony 3oucher, vho called it & mystery novel in the Sunday TIIEIS, Alfred 3ester, *ho
called it science-iction in F&3F, and the anonymwous blurb-writer over at Tallantine,
wvho rites, on the inside-Pront page where you can usuelly find a jJuick and insccurais
summary:

"Theodore Sturgeon,,.a first class talent and a wester in the field

of writing...it really doesa't metter very wmuch vhat he writes about...

It is his peculiar talent to write a story of horror .

(but not a horror story)....® !%?

and so on, for =

about a hiindred and f£ifty vords of confusion, This
book has neonla ruming around in circles, Let's
shad a little light,

It isnft science fiction, It is based, in its eniirety,
on a factual psychisiric record, Only the ne<es have
been changed and go on, t is not a mystery (unless
you vant to call THE CAIID IUTINY, for instance, &
aystery -~ thorel!s a surnrise ot the end, and some
suspeinse delore thet), IL is a novel, Or, waybe
better, it is a piece of a novel,

The story (and this one, friends, I am not going %o

zive avay -~ buy ii and shiver) deals with a very odd
ssychiatric case in an Arwy hospital in the recent nast,
It is told entirely through documente: psychiatrists!
letters, renoris of testis, the sudbjeci's "autchiography!,
WA sessions, Tor sheer autheniicity, it is probably the
Best novel ever written about 2 asychiatrist (and no won-
der: Sturzeon lells me he had access to the original [iles,

and had the book checked by the original docior in charge before pudblication), The
auestion gel up early in the bHook is jusit this: vhat is {this nan's mental trouble, to
vhat acts has it led, that others are horrified at his very presence? The guosiion
is ansvered on tho last page, loaving the resuliing fatse of every major character
aout one hundred and Tourteen fecet in the eir, Sturgeon attempts to gloss this over
with a spooky.-iype Inner Sanctum introduction and close, much better than such thin s
vsually ars, but it won't ploss, Ve want to lmow about the neonle; we are interested
in the people; and ‘turgeon resulutely refuses to tell,

The book could have heen written to prove the theories I set forth in part one, It
vas writien in a great rush; it skips arouad from one technigue of narrative to an-
otiher zo Sturgeon won't et bored; it wnds when Sturgeon i tired and not vhen the

ook is over, It's written, by the way, half in 3asic Sturgeon and a littles less ;7




then half in Sturgeon in Txcelsis -~ ell of vhich makes this an exirzordinarily
varied and interesting bool,

5id I say buy it?

juss 1t

le nov meve on to the short stories, Siurgeon's first book was e collection, pub-
linked in 1948, of shoris from AST and UNZIOME, OSalled “ITHOUT SORCZRY, it hes 1%
stories (which I talre to be deliberate} and an introduciion by 2ay sradbury, Tull

of preise and quite jusiified, The siories are & sori of suiemary ol all the Jtur-
geonz -~ Trom the thoughtiful probing ol IIATURITY {to the siaeer extrepclative fun of
OV VLTIVATT TCCITY and POIGR FAST and CHOTTLI 502 and HISROCCSMIC GOD, to the hell-
Jechanical lodel 3F Story vhich, thank God, Sturgeon is not turning out any wore
(ARTVAN PRCOS33, TTHTR 3IRTATIER, JUTYL ARD THE SRZATHER, T°.0 PERCIIT INSPIRATION).
w0 the shallov thinking and fine writing of CARGC and iZHORIAL ~.~ and the sheer
vriting conviction of 3RAT end IT., This one is the basic bool; more than any ciher,
1t »ill give the neonhvte eit idea of vhat Sturgeon can, and can't, do,

de can't, for instance, ‘write hell..
for.-breakfast, shoot-!em-un adveature
(as readers of THT XII'G AND FOUR
OUEENS lmow already). Yhen he tries
(T¥0 PERCTIT IN3TIRATION), huuzor keons
breaking in, He can't, either, write
lilze Thorne Smith, though ETHZER
3RCATHER and UTYL AND THZ DRTATHID
are exemnplary lessons in how {o vork
hard atv the idea:

"1%0we up,’' he vhispered, his
wailles quivering, *Bui I warn
you, if you dare to talze this
liberty on e oluff, I shall wsost
certainly have vouv pried loose
froa your esovhagus,'" (3UTYL
AYD THZ 3REATESR, pp. 164-1(5,
Prime Iress edition,)

He can't write like George 0. 3mith,
either (and it is perfectly beyond me
vhy he should went to try, but he did,
in ARTLIAT FOOCESS):

tV¥hat's their ship lile?! Slim-
ny wanied Lo lmow,

"TSmooth,' said 3ell, 'An Iiz.
arion 44, with all the fixin's,
Got that old-stiyle ether-cloud
steering for hyper-snace iravel,
though -- you !movw ~- the one
what huilds etheric resistance
on one bov or the other to turn
the shin when siic's traveling
fast{er than light? Ve can oui-~
maneuver thei 1f it comes to a
chese,'" (2, 120,)




Yhet he can do is write like Sturgeon, and meditate like Sturgeon, Stories like
THE ULTINATE EGOIST and IT end POXER FACE 'and SHOTTLE BOP and MATURITY and MICRC-
C.8110 CCD are too 1eéll known for me to describe hereg; but they are lovely, perfect
things, each worth the price of the volume,

And he cen write a dedication unmatched, as far as I lnow, in recent years:

"To MARY MAIR

vho in spite of the

envy of angels will live
forever,"

But let us go on,

In his next collection, E PLURIBUS UNICORY (Abelard-Schuman, 1953), Sturgeon began io
show some evidence of widening interests, Here we have SCARS, vhich is an adult
Vestern to end all adult Westerns, and DIE, MAESTRO, DIE!, which is perhaps the worst
title for a good crime story ever let loose on an unsuspecting world, DIE .ete, re-
mains on my small shelf of good stories about jezz -~ as does Chad Oliver’s DIDN'T
HE RAMBLE frem F&ESF, by the way,

Outside of this, we have an introduction by Groff Conklin, vhich is wawkish, over-
sentimental and downright silly, and i1 other stories, plus a bibliographical append-
ix vhich only goes to prove how much good Sturgeon vas still mnanthologized {and
unvritten), This is Sturgeon's horror collection; it includes IT VWASN'T SYZYGY, THE
MUSIC, FLUFFY, CELLMATE, end THE PROFESSOR'S TEDDY BEAR, all of which seem primarily
o attempt the simple chill of terror or repugnance, and all of vhich except TEX
MUSIC, vhich is a very short inside-a-medman’s-nind thing, succeed, It's his poetry
collection, too: here are THE SILKEN-SWIFT and BIANCA'S HANDS, which are crecam too
rich for we; these are Sturgeon so far In Excelsis that he appears to have lost
touch with any solid world at all, They read rather like James Stephens in his
CROCK OF GOLD mood, vhich is for me sufficient condemnation,

A SAUCER OF LONELINESS, THE YORLD YELL LOST, THE SEX OPFOSITE, and A YAY OF THINXING
are here, too -- and these are fine examples of the Thinking lMan's Sturgeon, For the
first Lime in the short collections, Sturgeon's interest in the varietly of possible
relations beiween people is coming clear; here we find love frustrated by physiceal
accident (SCARS), love in poetry (THE SILKEN-SWIFT) and poetry in ugliness (BIANCA'S
HANDS), a closer relationship then any one possible to humans (IT WABN'T SYZYGY, ,THE
SEX OPPOSITE), love-and-revenge (DIE etec,, A WAY OF THINKING), “perverted" love

(THE WORLD WELL LOST), hyprotic attraction (CELLMATE), and even the Outsider, the
man or woman who leaves all society, or is left by it (FLUFFY, & SAUCER OF LONELI-
NESS)., This business of relationships, and the variety of love, is a note struck
again and again in Sturgeon's work} in this book, it comes to its first flower,

In CAVIAR, it comes to its second. This is a very wixed bag: MICRCCOSMIC GOD shots
up again, and so dces PRODIGY (the only child on future Eanth who is a misfit -- he
has only five fingers, see? The story is better than that, but not much better) and
SHADOW, SHADOV ON THE VALL (one nore rewrite of SREZDNI VASHTAR, neither better nor
worse than the many others), But beyond these we find ourselves home with GHCOST OF
A CHANCE (a very early specimen, someuvhat creaky about the joints), MEDUSA, BLA33CR-
HOUTH (both these about the closenesses of thz mind -- one con, one pro) and TWINK,
This last is the one about the father vho's in touch with the mind of his unborn
child, and maybe I have a mental block, Better people than I have liked it, but to
we it seeas verbose, uncontirolled and cloudy as to point and plot. Must be me,

|9
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The book also contains BRIGHT SEGMENT, the story about the moronic janitor who finds
a girl with a fractured skull and attempts to doctor her himself, This one's about
the nature of love, too -~ love as possession, Thk story itself is a great cddity,
rot science-fiction, not any category, and published as an original in the collect-
ion because, apparently, no megazine hed either the guts or the sense to gee it for

the small jewel it is,
b

I find T am getting both gusy
and verbose, and maybe we had
better cover the other volumes
more or less simultaneously,
pointing out high spots, trends,
and some morals, These others
are, in order A WAY HOME (Funk
and Wagnalls, 1955; Pyramid, 19%¢),
A TOUCH OF STRANGE (Doubleday,
1958), ALIENS 4 (Avon, 1959) and
BEYOND (Avon, 1960)., The first
" rnotable thing is that these vol-
umes bring the total of Sturgeon's
publishers to eight, for fourieen
bocks, This is, I imagine, some-
thing like a record for an euthox
usging only one byline, and it
appears to represent another pe-
sculiarity in the Siturgeon. cosmos,

mé a/c-nna

The fact is that, as I have said
before, authors need money. 1In
order to gei this money they are
likely to agree to collaboration
on good books like I, LIBERTINE,
and even bad books, like THE KIWG
AND FOUR QUEENS; they are likely -
to finish up work in a hurry for sale; they are, also, likely to listen with open
ears to anyone, anyone, bidding real cash for work., Avon will pay money for Stur-
geon? Very well, Avon will get some story collections, Dell will pay? There's
some for Dell, toco. And for Abslard=-Schuman, for Prime Press, for Ballantine,..on
and on, Vhat if it makes for confused bibliographies -- and for uneven books?
Money is the thing, at least on this level of decision, Money gives you the time
Tor the long meditations that make for quick typewriter work, Money stops the
vorries that prevent any typewriter work at all, By all means, money is the anodime.
-~ and bidders mean money,

Given that, it's something of a surprise (or it would be to anyone who didn't know
the high quality of Sturggon's work) that the collections are as good as they are,
It!'s not so surprising that, in the rush of collection, some good stories get left
out, (For instance, YESTERDAY WAS HONDAY, a fine fantasy from UNKNOWN, and WHAT
DEAD MEN TELL, an ASF puzzle-story from the November 1949 trick issue.)

The four collections noted contain no duplications, and only one original -~ NZED,
in BEYOND, a story I can'i{ imagine F&SF not buying. Apparently, however, they passed
it up in favor of Robert F, Young (are you listening, God?) and Avon got it first,
lore and more, Sturgecon is generalizing his approach; from the lovewpatterns of ine
early books to more general relationshipepatterns here. THE (WIDGET), THE (VADGET)
AND BOFF, in ALIENS &, digs especially deep, =s does the original NEED and IT OPENS
THE SKY, from A TOUCH OF STRANGE, Sturgeon is, after all, interested primarily in
peoplie, and the shape and color of what people do to, and with, each other -~ the



only interest, in the long run, which is worth a serious writer's attention, Heinlein
to the contrery, There have bsen attempts to find deep psychological motivations for
tnis interest, which began with love-relationships of a rather simple order, moved to
odder love-relationships, and finally generalized itself fully in recent years; but
I'm not going down that endless trail with the rest of the Vhite Hunters, Sufficient
unto the day is the fact thereof; and Sturgecn's earnest, terribly detailed prying
into vhat makes people act with other people cen stand without explanation,

The shoris do have flaws, God knows; occasionally (for e vivid example, try THE TOUCH
OF YOUR HAND in'A TOUCH OF STRANGE) they appear unfinished, or brought to hurriedly
te a morey-making close, The early work is sometimes embarrasingly crude and avkward,
and even some more recent material (like CACTUS DAMCE in ALIENS 4 and A VAY HOME in
e volume of the same neme) shows the signs of a desperate man, writing because, by
God, writing is what fills the pocltetbook and the mind,

Ancd the third-rate poetry of THE SILKEN~SWIFT is still, sometimes, popping up iis
flover-encrusted little pointy head -~ see LARGO, inm BEYOND, for a good example:

',...5cme day he would have her back, Some day she would emerge from his
viclin in a great bubble of melody which would settle before him, open up
and reveal her there as she had been on that summer evening., And she would
be his, Toward that iridescent ideal, he strove.," (P, 120.)

Ch, God, But -~ as Chesterton said -- in order to fall from the sublime to the ri-
diculous, it is necessary first to reach the sublime, And that, supremely for pages
a2t a time if never for a whole book, for certain stories, in a way of thinking en-
tirely his own and very vide in scope, is what Sturgeon has managed to do,

IT, some day, he retains the patience é&nd the drive to complete a book -- to reach the
finish line an inch short of total exhaustion -- then, by God, denft wait for my re-
commendation; You won't need it, You will see the reviews all over, and the 2ston-
ished faces: "Where has this man been all this time?"

Ir the first ten pages, sir -- in the opening sections, madam -- of every story he
ever wrote,
*

My epologies, dear and kindly readers, for the unconscionable length of this one,
3ut I was bound and determined to finish the piece in this issue, in order to avoid
more letters telling we that I hadn't fulfilled wy promise,

0, & noli?

Next moqth, a short discourse on a nev paperback line, vaguely associated with sf,
eand, I hope, the beginnings of an argument with Mr, Alfred Bester, cn the nature of',
and the particular values of, Personality in Fiction, For your homeviork, you might
recad the Bester piece in THE SCIENCE-FICTION HOVEL (Advent),

Then again, you might not,

/l
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james blish

[ROGUE MOON BY ALGIS BUDRYS

GOLD MEDAL BOOKS,1960.176 PP; 35¢

From his first magazine appearance in science fiction, Algis Budrys was clearly o
born yriter, as opposed to the technicians who have lately dominated this field.
Budrys is, inarguably, a technician himself, and a consummately skillful one, but
his gifts go far beyond crafismanship into that instinctual realm where dwell the
geruine ear for melos and the polyphony of the English language, and the fundamental
insight into the human heart.

I do not in the least mean to disparage c¢raftsmanship., It is essential, and that
realization is wvhat made the science fiction of the 1940's so strikingly, gratify-
ingly superior to most of what had been published before, It is the reeson why
newconsers like Heinlein, Kutiner, and del Rey were able effortlessly to push off-
stage writers who had dominated the medium for many years, and furtherwmore, kecp
them offstaze while other newcomers with respect for their craft filled in the
lowver echelons,

Yet it's striking that there has been no qualitative change in magazine science
fiction since. The technicians are still front and center, and the newcomers io
their ranks have acquired the firm notion that a bag of tricks -~ a rather small

bag -- is all there is to writing (or at least, all that's needful to'keep selling).
The next logical stage, the infusion of genuine human emotion into the genre, has
failed to materialize,

There are of course writers who have tried it -- Stuart, del Rey, Kornbluth, Stur-
goon, Bradbury, and perhaps one or two others -- but successful though they some-
times were in bringing it off, they failed to set an example the majority of science
fiction writers were willing to follow, Any number of reasons could be adduced for
this, and I will offer only the first few that occur to me: (1) Individual writers
such as Bradbury and Sturgeon proved to be too idiosyncretic for other writers to
follow without turning into discivles or outright parasites; (2) striving for gen-
uine human emotion is one hell of a lot harder work than mastering a Mysto dagic Kit,
especinlly at 2¢ a word; and (3) the overwhelming wajority of science-fiction readerc
nave made it clear that they actively distrust and dislike emotional content in stor-
ies, even in the rare instances where the suthor has it under perfect control,

These are not the only factors involved, but they elone ares enough to cripple the
uriter who wants to nroduce this kind of copy. They have duly cripnled four of the
five examples I have named; the fifth, who was never entirely at home here anyhot,

had the good sense, both artistic and financial, to get out, They have never cripnled
Budrysz in any visible way; and though he too appears to be on the way out, he has

left us ROGUE }MOON, az a testament and a vromise,



The novel (the version published by F&SF is about as representative of the whole ac e
veal cutlet is of a calf) is a testament to the fact that Budrys the science-fiction
uriter is the only one of his generation who hes never stopped learning and growing.
(In fact he is the only one to show himself capable of learning anything at all, so
we are vhenoménally lucky that he did it on so grond a scale,) That he had many good
gifts wvas evident from the outset, but in addition he has prosecuted their use to the
uttermost limits of his strength, If he is now to go on to a larger audience, as he
should, it is only after writing a work which epitomizes everything he has ever had
to offer us,

So it is no surprise that ROGUE 00N is a mesterpiece, It would have been visibly a
masterpiece ir any year; it wes especially nonspicuous in 1960, a year in which its
nearest competitor (and that is not very near) was an admittedly electrifying blood-
and-thunder novel harking back (even in its atrocious grammar) to the dear dead days
of Marl Vincent and Charles Yillard Diffin., No other entry showved even this much
merit, though several were ambitious enough in intent,

= This wagazine has the space, I oam assured,
P B but I don't have the guts to attempt a

Vi full-scale analysis of ROGUE HOON; though
the plot is deceptively simple, both
concention and executionr are so complex
that such an analysis would be scenty wsre
it twice as long as the novel itself, o
would I have the brass to offer the "eccenc
of the case, which is knowable only to
Budrys. 3ut in my own universe, two layers
of this multiples structure bulk largest.

To me, then, ROGUE iOON is primarily a wmune
ageinstenature story in vhich the device.,
the symbols, the machinery being broucht te
bear upon it by the author are those of
modern warfare, The battlefield is the
death wmachine on the moon; the weapons are
the technology mustered to get through th-
machine, logistics included -- which, uith
marvelous appropriateness, are as deadly os
the death wachine itself, killing "us" even
before "they" do, but without our being
avare.of it, This point is driver home b
the device of the duplicated wen, who 2l-
though he dies many times both on Zorth and
in the death machine and is able to rememb'r
each dedth, can never be convinced thet !
is not the same person vho began the
experiment,

There are two stories being told: the
apparcently siaple man-egainst-nature varn
and the pacifist parable. It is also cle¢
howvever, that the "nature" of the first
story and the "enemy of the second are
identical, and that neithor of them are
located on the moon; they are in the soul:s
of the men themselves, in shori they are
not “them" but "us", After 2ll, the dont

)
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nechine (like any other fact of nature) has been there for a willion years without
%illing o soul, and it is fer from certain -~ indeed, highly unlikely -~ that kill-
ing men is what it was designed to do, The two-fold enemy is the viewpoint chor-
acter's drive for knouledge at any cost, and that of the secondary lead for suicide,
In this case, much is made of the military value (potential, because wholly unlnown)
of the death machine; hence, knowledge-is-power, and there you have the two sides

of wmodern warfare in one coin: lust for power on the one, suicidal mania on the othz-,

If T ax making it sound as though both mele leads in this story were crazy, I am
understaiing oy case, The entire casi of characters, including a2ll the minor oners,
is ac various a pack of graevely deteriorated psychotics as has ever greced an asylum,
I cannot remember ever encountering before a novel in which all the characterc were
demonstrably, cliniecally, incurably insene, including the hero and the heroine, but
that is the fact here, Nor is it inndvertant; not a word in this book i3,

‘Thy did Budrys nopulate his book solely with madmen? For two immediately visible
reasons, One is embodied in the books's epigraph, a motto off a tombstone by which
the author plainly says that he considers the cituation in the book quite normal -.-
at least for our times. 1In other words, he means you, and me, and himself, The
other is to be found in three pages of an imaginary Arthuriad, in tone rather remin-
iscent of the historical romances of liaurice Hewlett but a good deal more distine-.
zuished, in which the leading charecter is compared to Merlin fashioning invincible
armor for Leuncelot, whorm he hates; this, plainly, is the pacifist narable agpain,
epnlving not only tc the bombsmiths and others vho are accumulating the means for
our forthcoming suvicide, but to all the rest of us who acquiesce in it. The motive
given, both for the hero and for Merlin, is pride. '

(The author's proferred titles for the book, by the way, were HALT, PASSENGER -
from the enigraph -~ and THE ARIIGER -- from the imaginary play. So I doubt I am
leying grester stress on these two elements than they were intended to bear, Of
course, it may be the wrong stress all the same,)

There are two love stories involved, one involving the hero and his girl, the other
involving the secondary lead, his girl, the hero and a truly loathsone villain vho

is distinguished both by being the moat pitiable character in the book, and by bein:
no crazier then anybody else in it. This quadrangle is, of course, actually a sort
of serial orgy, by virtue of the fact that every time the secondary lead comos home
he is all unawares a different man; and the simpler love-story is actunlly a trianrle
for the same reason, though the hero is aware of that and his awareness gives Budrys
a tremendous curtain-line,

tiy vif'e has noted that the two concepts of love embodied in these relationships are
both markedly irmature. The secondary lead's girl is almost o prototyne of the all-
devouring adventuress, la belle dame sans nmerci, the vulva-with-teeth; the hero'c
girl, on the other hand, is his mother, I find this perfectly in keeping; what
would have startled me would have been finding anyone in this cast of hedlamites
depicted as canable of a mature love relationship; but Budrys has better sense than
that,

Then there is the question of what eventually happons to the man who dies many deaths,
The author has so cunningly constructed his ambiguity here that you may finish the
hook perfectly convinced theét you have been told plainly what finally happened to
that man, Look 2gain, The fate that you -- not the author -~ have awarded this
character mny tell you & goad doal about yourself, though the chances are 100 to one
that you'd rather not have known,

’4
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All this meterial is so close to the surface that it may seem

larir=1s ohwieus fe Tudrys, and en act of sunererogation for
e reviewver to lay it out so simplistically, OUa tnec other
there is an excellent chance that some other layer of meaning
may have bulked wuch larger to the author; at least I have said
enough, I think, to show that this seemingly straight-forward
piecce of yarn-spinning is in fact warvelously complex, There
are some areas of the novel, furthermore, vhere I can see the
complexity but I don't know vhat it's for, Wor instance, the
hofrifying passage through the death-machine which takee place
towvard the close of the story has been put together to suggest
that each menacing situation or death presented by the wachine
has its counterpart in an episode of the story nroper., I can
gee this but I don't knowt what to make of it; is it pernaps
only & piece of virtuosity to delight the author, like Jouce's
cremming the nowmes of more than 300 rivers into Anna Livia
Plurabelle because the chapter wras about a river? Since in
this case the relationship between the sequence of evenis in
the machine and the sequence of events in the story is struct-
urel, it wmust be doing more work than this, especially since it
is strongly underscored thet neither character in the machine
sees wvhat the other sees -~ a situation which apnlies to each
reader vis-a-vis the book as a vhole.* (Don't get me wrong,
AJ, it's more fun to guess,)

As a testament, ROGUL iiOON is more than impressive; it is not
only a bequest but a monumant, As a promise, it is more neb-
ulous because no euthor can wmake promises for himself, let
alone for any other writer., Nevertheless I think it shous
once more that a science fiction novel can be a fully realiged
vorl of art, provided that it comes from the hands of a dedi-
cated artist wvho alsco knows the field, and who is neither
frustrated by the vatent indifference of hic audience nor
handcuffed and hobbled by en obsessive subject. Budrys is
not the first wan to do it, but you will not need more than
one hand to count his peers; he is leaving s-{ from the top

- jamej Llish

*And this line of reasoning leads so directly to the point
that I'm amazed that it ever baffled me, The nassage through
the death machine is astructurally anslogous to the bool zc a
vhole because Budrys, through the motive he assigns for goins
through the machine, wants to comment on the reason vhy a man
troubles himself to produce a work of art: £To do something
nobody has ever done before.~ The book abounds in such
philosophical points, equally tightly integrated into its
action,
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AMATEUR ROCKETEER 4

(John Carlson, 1029 So, Main St., Rochester, Indiana - monthly - 40¢)

The editor will probably toss a mild fit at seeing his publication reviewed 23 a
fanzine (providing he knows what a fanzine is, vhich iz doubtful), Nevertheless
this 16-page printed magazine is a sort of fanzine -- it's even an o-o (of the
Amateur Rocketeers of America). This issue is devoted mostly to photos and de-
scriptions of the ARA sponsored statewide missile firing at the Redkey Missile
Range, with secondary interest centering on the first annual convention coming
up in August, at Indienapolis (and with Willy Ley as one of the speakers, I might
just drive down and listen to him). I get the distinct impression that they're
going overboard on the convention bit, but it's a young group..... If eny fans
are interested in launching anything besides another fanzine, they might try a
cony of this meg, (iMe? I don't dig rockets, daddy-o; I'm waiting on the Dean
Drive, }

PARSECTION J

(George C. Willick, 856 East St,, Madison, Indiana -~ published every 45 days, he
says ~ 8 for §1) Joe Hensley's article on fannish doings in the Indiana state
legislature tops the bill this time, The Indiana legislature is pretty funny to
begin with (not to mention unconstitutionsl), and it looks like Joe will have
raterial for quite a few articles, and I'm all in favor of it., In a dual article,
Giovanni Scognamillo plumps for an International Fan Orgenization and Donald
liollheim shies in horror from such an idea, I think Wollheim wmakes his point; a
big fan orgenizetion doesn't provide enough service to the average fan to make it
worth his vhile to join, I lead off the "Fan History Series" with "The Coulson
Sega'; after reading this in George's cold and misspelled print, I had some ser~
ious second thoughts about my habit of submitting unretouched first drafis to
editors,...maybe I should do a little rewriting, George seems to be mellowing

& bit =~ not much, but a bit -~ in his editorial, He has proved himself and now
he is basking in egoboo, Or something, Possibly he's following some Machiavellian
plot of Hensley's (don't tell anyone, but George is really & robot that Hensley
turned out in his spare time).

o



SCIENCE-FICTION TORES 390

(5cicnce Ticiion Times, Inc,, 2.0, 3ox 115, Solvay dranch, Syracuse 9, .'ew Yorlr -
irregular .. 104) The ecitors mie still maintaining une1r fictitious hi-veelly
schedule by sendins our several "issues" at once, At that, they're behind schecule;
this is the middle of ay and tho latest issue at hand is lisied as "second Teo-
ruaery®, (I don't object when a fanzine micses its schedule now and then, but when
ons hes been consisztenily behind schedule for three yearz it's time the schedule
vas changed, Frankly, I doubt thet the edilors could honesily maintain a meninly
sciedule; they aroa't doing it at nresent,) 1I've beon reading IF TI.IIS since issue
"157; it's one o the fevw of vhich I've actually nurchased back issues and the orly
one that I have or would risk 510 at a tinme on a "lifetime subseription", I voted
for it vhen it wvon its firsti ilugo snd I still think -~ desvite sowe sneers of the
sore fannish -.. thet this firzt eaward vas richly deserved., At the time, TANTASY
TI.Z25 - as she wes !moved ap in thea days -- was couing out regularly and perior:-
inz an excellent job of keeping interested fans sbreast ol the rapid chanves in ihe
sif world, I was as apvelled ms anyone vhen it won its second jugo, for by then
the nagz nad culc to its wresent level, where iis chiel function seeus to be recap-
ituleting the tables ol contents o promags thet have been purchased and read any-
where fiowx a t'oek to a month before the TIIIIS appears,

3-F IT.I5Y logo proclains it %o be "The Scienca Fiction Newspaper®, At its self.
proclainzed job, it is nresently preity much of a bust; there is nothing quite as
dull as stale neva, lowover, the zine still has value, TFor the vwriter of serious
articles on nromags (and the cantankerous individual vho delights in niclting flaws
in serious erticles sbout prouags), a file of S-F TIISS is extremely helpful; a
auiclk riffle ol »ages and you con check publication dates, w»rice changes, and what
lay Pelmeir said to {{forace Gold, "The Sciencs Fiction Record" would be a much more
accurate suobtitle: as a yecord of stf evenis, 5-I TI'ZEZ has no exual,

COMIC ART

(Don Thonpson, Qoon 56, 3518 Prosnect Ave,, Cleveland 14, Chio - irregular - 20g)
Lupof? has heen busily anfenqlmv himself against charcos ov oporatlng a "comic book
1an71ac"“even fFoing so Tar as to segregate his comics materiel in the last issue,
(I's againat this, by the way; 1 don't feel that the "separato but equel® doctrine
will prove adcovate to tho changing needs of our society.) Anyvay, here is a fan-
zine vhich iz to bo devotod to strictly comics material; not juat comic books, but
newzvaner sirips, uovie cartoons, and wmavbe 3ig Little 3ooks, The first issue is
woctly a "get acyuainted" offer, dealingm with comics and comics fandom in, seneral,
reprinting the Jonics Code and stating intentions for future issues, Posscibly the
seat iten ia tiie issue is the nawme of the Oomics Code Administrator: iirs, Guy iercv
Truvlock, 1Iit's so ¢1tg12£, gomehow, - I predict a pretty fair future for CCIIT ART,
guality-ise (as e say in the trade) I wouldn't ruaranteo hov long it will last,

DISCORD

(edd Joggs, 2209 lighland Flace M,Z., i'inneanolis 21, iiinnesota - six-weekly - for
letiers o? COlﬁeﬂu or trade -~ a rider with this issue is GOLDT! APPLE 5, by Zean
Grennell)  DIZOCRD b itsclf is good; DISCORD with GOLDTY ATPLT in combination are
sudero. Bogrs presenis his opinions of current pooks, fanzines, fandom and mundane
items such as UAACT picket lines, along vith letiers aﬂd occaslonal outside material,
Tnis igsue, :arion ¥, Aradley revievs booka; past issues have featured Jia Harnon

¢/




and others, The overall picture is sort of
guietly literary, I don't always agree with
Boggs' opinions -~ in fact, I seldom agree with
them -- but they are, nevertheless, well thought
out and well presented, In fact, they're orobab-
ly the thoughtiest wrong opinions I've ever en-
countered, Grennell specializes in humorous
anecdotes, and his account of his troubles with
the new "National Match .38 Special Mid-Range
Gold Cup" automatic was so hilarious that I even
forgive him for giving a wmoderately good review
later on to "The Magic Christian" and thereby

i causing me to waste S0¢. (I have read worse

;V” books ~- though "The Space Frontiers" by Roger

Il Lee Vernon is the only one I can think of off-
JQmES U-JqRRE'f]. g;:i;' hand =~ but I have never read a more boring 50¢
| : QP‘ beok. Its only virtue is that it's short; I'd

i

|
" never have finished it, otherwise, But I forget
RISING it : i
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il myself; book reviews go to another editor, On
YOUNG [l to the fanzines, Grennell and Boggs make an
TALENT . !3ﬁi excollent team; rush down to your corner post
| office and send off a letter of comment to Boggs.

Here in these car- One thing I've always wondered about these mags

toons, showing two 155 that absolutely refuse to accept money: one can
sides of Les Gerber, |8 not comment on something one has not seen. Thus,
a XZR0 discovery is [7% if a fangine is available only for trade or com-
unveiled, James ment, how does one get the first issue? Redd?
Warren is one of

the most promising ~  &¢ LTS ﬁﬁk{ %
neos around and 7 X0 1
could rise swiftly

out of the ranks of
necdom with proper
encouragement, Vit
his constant cowru= na
Bruce Henstell, Jim
vas well received oy
wany big name fans

et the Piticon,
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{'Maybe =« but you gotls

i have puberty first.

i

Ted, do you think |
I should grov
e beard?

These cartoons

reveal a deft line
coupled with an
incisive wit, Ve
belisve Jim Warren
has a great future
and possibly soweday,
#ith practice and
persistence, he may
develop his talent
aad sell some cartoons
to HELP!

Vote for Jim
in the FANAC Poll! Lﬂh

== bhob i o4 gefz&e'? Seots Pdvice 2 8



UNIFICATION

»

(The International "Prasu® Council, Alexander Boersstruutj!ﬁ (I), AmsterdameZuid,
Holland = no price or schedule that I can find) The aim of the group which pub-
lishes this megazine is, according to the editors, the un¥fication of man through
universal brotherhood, "We seek the Unification of likeepinded men and women,.."
And vhat sort of men and women are "like-minded"? We have a.collection of Theo-
sophists, anti-vivisectionists and various believers in Ofientanl Wisdow and "the
ancient veiled mysteries", Sometimes I wonder about things like this, I've had
some contact with Pete Campbell's Federation of the East and West, and while it
seens a paragon of rocklike reality In comparison with Prasu, still there is a
certain fuzzy-mindedness evident,

And it seems curious that the only people who are sincerely trying to end war and
promote international amity are those regarded as crackpots. One would think that .
the various established church organizations would be the lesders in the struggle
for brotherhood, but they aren't; organized churches don't give a damn for brother-
hood and have proved so repeatedly. The people who are really trying are the ones
ve hard~-headed realists consider slightly bats, Yet when you consider that we
hard-headed realistis have brought the world to its present condition, there isn't
much doubt as to which of the two groups should be locked up,,.

+».13 1t possible that the only truly sane groups on the planet are members of the
various oddball cults?

Say, -Warren - I hate to 1

tell you this -= but you're =

running your publishing Gerber -~ get the helf\
company all -wrong, Now out of here before I : <
if you'll lissen to me ; hang you by your one

an blah-blah-blah-etc--L - pubic hair!
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SKYRACK 3
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(Ron Bennett, 7 Southway, Arthurs Ave, Harrogate, Yorkshire, 3ngland - £ for 55¢

or 6 for 65¢, airmail - wmonthly - USAgent, 3ob Pavlat, 6001 45rd Ave,, Hyattsville,
Maryland) The Dritish version of FANAC; format is almost identical, even to the
cartoon in the upper left of the first page, laterial is quite similar to FANAT

-- except, of course, it's about English fans, If you're interested in Tnglish

fen doings, SKYRACK is 2 bargein, The zine quite often carries riders; one or

the other of these issues had the added bonus of I “%, a one-sheeter by ZEric
Sentcliffe, Interesting chitter-chatter on 3enteliffe doings of the past few wseks,

VIDPER ¢

(3111 Doneho, 1441 8th St,, Berkeley 10, Zalifornia - quarterly ~ 25¢)
After making HAZAXKUK into an omnibus~-type fanzine, Bill compounds his crime by
nutting our a 40-0lys page OiPAzine containing more material of general interest
than most general interest fanzines can boasi. One of these deys 3ill is going to
wake up and find that he has overwhelued fandom by sheer force of personaliily ahd
that the rsst of us have shamefacedly folded our mimeos and deparied to a land
whare we cen still view our creations with pride, The apas are obviously no refuge;.
he's started to overwhelm FAPA slready and he isn't even a wember yet: (Actually
I'm just mad atl him for making VIFCR a2 general interesi mag because if it vere
strictly for CiPA I would be justified in reprinting Buz Busby's satire of Kerouac
"for the larger audience" bui as it is Bill will get ell the publishing credit,
I'm envious, because this is the sort of
thing I like. It may not stack up to
Brandon's Kerouac-parody as fer as tech-
nical artistry goes ~- I wouldn't knov
‘i about that -~ but it's e lot funnier.)

For serious, types, there is Alva Rogers'
15-page "Requiem For Astounding' -- which

I assume will be continued, since he quits
at the end of the Tremaine era, iloté-

' worthy are the five reproductions of ASF
covers which illustrate the article;ivhile
the illustrations do lose something in the
translatien, mostly due to the lack of

"t color, they still give the reader a jolt
in his semse of wonder. And vhen a good

\ John Berry piece ¥akes third place, little
ﬁelse need be said of the quality of the
contributions, Any other editors wishing
to kill off Donaha before he ruins us all

. may apply personally bo me, -

xopene 12 &13

(Ted Paulsg, 1448 lieridene Drive, 3altimore
112, Maryland - wmonthly ~ 15¢)}. Ted is not
only a rrlentless.follow of schedule, he's
also methodical, as he reveals in 13,
(Imagine beginning the stencilling of a
given issue before the previous-issue iz
wailed out! Stone the crowsi) He also

MIND HpS \?
KIDNAFPE? &

-~




gets ool naterial, 13 (iunish) har items by Daphne Juckoaster, Redd Zogzs, Harion
4. dradley, EZd Gorman, Jvivia ‘hite, and the editor, (ilow the mere fact thai a par-
ticular item is by, say 3edd 3oggs, doesn't mean that it is avtowatically a mastci-
niece, 3ut those fenwriters with rood reoutations dida't get them by turning out
aucsn mediocre stuff; ua editor whe can got work by 3ig Hames is, by and large, goine
to have good material,) Anvvay, ell of the material in XIPFLE 1% is well worthw of
the authors' renutations, 2 is smaller mnd, percentagevwise, features morc of ihe
editor, ‘hich is not a particularly bad thing; sside from a tendency towerd asseri
inz his opinions:a3z certified fact, Pauls is an excellent vriter, And he isn't aven
as thin-skinned as I thought he was,..,.,

FOPRIT 4

(Dephne Buckmaster, 8 3uchanon 5i,, Lirkeuddbright, Scotland - i}rﬂaular 294 -
UiAgent, OJon Fiteh, 3908 Frijo, Covina, California)  Treaking entirely with "{annish.
ness", Daphne is nutling out a 1liitle 11terarv journal for us undeveloped intellect-
uals, (As she herself points out in KIPPLE, most fans are intelligent neople who
have discovered no nartlcula* use for helr talents and are wore or less at loose
ends,) Contents of each istue consist entirely of articles on such "non.fannish'
sucjects as archaeology, solitude, class and society, the teaching »rofession and
stufl like that there, ilost seem selected for their controversial natuve; some fail
that they are aliogeiher too self-consciously written just %o nrovolke comments,
“hile othors, more solidly based, do nrovoke comments and nrovide serious aununition
for a good letter columm, 'S“’IT iz intended * provide serious discussions; {rivol-
ous types need not apnly, (Jot that Daphne is a prlm, wrecice type -~ or at least I
dou't imegine she is ~.- but she feels that there are enouzh outlets in fandow for
fannish humor,) It's not e fanzine that I would want 4o edit, but it is one that I
thoroughly enjov reading,

HYDPHEN £/

(Yalt Willis and Tan .cauvlar, 170 Unpner levtpwnards 2d., Zelfast 4, Horthern Ireland
- irrscular - 15¢} Ilve ncver been able to do an adequate reviewv of HYFHI?, It
isn't e pariicularly ihoucht—provo“inq fanzine; one of :ISFRIT's articles proveclce
rore thouciit than an entire issve of HVIULI, IMhile it's mostly humorous, I've read
funnier materiel in other mags. In fact, whon subjected to cold analysis, there
doesn’t really seem {o be much there, But it remeins on the {wo or three fanzines
that I read frow cover to covor immediately after receiving it, It has gsomethinz -~
native Irish 3larney, wossibly. Irish fandom docsn't really do anythlng 1ore exotic
than Indiane fandowa, »ut zoushow o7 the time the evenis are transcribed to »nrint the
Irish activities becone JTannish enics annd the Indiana ones dull anecdotes, There is
ohviously more to this than meeis the ecve; I've ssen those ads that read "lLearn to
Hyonotize By lail", but T didn'{ think they wmeant..,.oh, they couldn't. I surmnose it
could be that all the contributors are Great Man Writers, but why should ‘lorthern
Ireland, of 21 »laces, havo a monopoly of Great TFen ‘riters? It doesn't malie sense
-~ of courso, come to think of it, HYPHLD doean't make rense, either, It docs wnalke
soize nretty fine nonsense, though,
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—ourpence cach
and All In Writing

by Eric Bentcliffe

There weren't any comic-books available over here back in
my misspent youth, and, indeed, apart from a few which
came over from the States as 'Ballast' (as occasional s-f
mapazines did) during war-time, I never pot to see any
until it was too late for them to cast their seemingly
magic spell on me, I'll leave it to the audience to de-
cide whether this is a good thing or not!

However, the discussions in XERO on the topic have led me
to do a little research of my own =~ into just what I was
recading when most American fans were reading comic books,

There were the t'uppeny bloods, of course, the story -
magazines which catered for children of varying ages.
HOTSPUR, and the like, which had a fair literary standard
and featured many stories with a fantasy or s-f slant, I
well recall reading in this paper an extremely long serial
(I think it lasted elmost eighteen months) entitled LAST
ROCKET TO VENUS, which still sticks in my mind as one of
the most enjoyable s-f stories I've ever read -- at the
time, naturelly; I don't expect I'd classify it

e

as such if I were to read it again today. And

PART =+ /-t lest someone suspects we of having had a retarded
OF THE SERIES childhood maybe I'd better date thiz yarn as near

/ as 1 can, and the pericd I'm dealing with, I

haven't any copies of HOTSPUR now, or any of the
other boys papers I used to read with such gusto, so any
attempt at dating must be a guess, The period 1936 to
1939 is as near as I can pget,,.way back vhen I was 11 or
12 or something.



Catering for a clightly older boy were several semi-slick story magazines
wvhich I gradually graduated to, MODERM '/ONDER, BUZZER, MODERN BOY, et cetera,
MODERN "ONDER frequently featured articles on space~-flight, and one of its
regular ctory writers was John Beynon -- better known tcday as John Wyndhanm,
I'm fairly sure thet at least one of his s5-f stories from that magazine was
subsequently featured elsewhere as adult fare, but titles escape me for the
momont, BUZZER also had several rather good s-f stories featured, and T re-
call a bacover cartoon strip of the Captein Future type. MODERN 30Y, well,
MODERN 50Y featured one of the favourite characters of my youthful reading

-- CAPTAIN JUSTICE.

Cantain Justice wasn't exactly a Suverman, he was more of a gentlemsn .- ad-
venturer type who liked to set wrongs right...in a scientific way, He had
the usual cohort of what seems now rather stereotyned henchmen (but which
didn't seem so at the time of reading), 0'Malley the jovial Irishman, Midge
the youngster who was alvays getting into 'scrapes!, Len Cornor the Radio
Crerator ~ Inventor, and,.,dear old Professor Flaznagel, who was always blow-
ing up his laeboratory and inventing super weapons which would be made off with
by Foreign Spies and Evil Pecopnle, 01d Flazzy, as he was frequently called
(behind his back) by the irrepressible Midge, was responsible for at least
half of the wrongs Captain Justice had to right, but never intentionally of
course,

I don't have any copies of LODERN 30Y these days either, but I do have one or
two of the s~ stories of my youth in pocket-book form -- as they were pube-.

lished in the Boys Friend Library and the Schoolboys Cwn Library circa 1958/

1959, A&t fourpence each,

Two of these relics feature Captain Justice, which is why I've been able to go
into some detail up above, abd leafing through them I'm z2lmost tempted to re-
reed the darn things., Certainly their standard of writing and logic was far
greater than that of the current so-~called 'original' s-I pnocket books pub- .
lished over here, and these latter are intended for adults, The author of

the Captain Justice yarns was iurray Roberts; I don't know whether this was

a2 housg-name or just one person -~ the output was pretty high so it could have
been o house-name,

Humber 629 of the Boys Priend Library was "The Ocean Robot", published July
7th '38. 0ld Flazzy had invented a super robot of rathcr gargantuan dimen-
sions. "A giant robot!" declared Justice, "A metal monster carrying puns,
searchlights, and probably a crew of several men.,"

"A blinkin' walking battleshipi" exclaimed the red-haired youngster. (iidge
of course.,) Professor Flaznagel was rather apt to spring his letest inventons
on them suddenly!

Hovever, all is noi well, and evil scientist has purloined the plans and madas
an identical model which ravages the shinping lanes, and is only caught up »ith
after a South American Revolution, A Kidnapping (of Midge), and much amusing
adventure. Like all good stories its ending left room for a sequel, and this
vas forthcoming in number 633 of the Library, "The Rival Robots,"
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Gerth Leopold, Evil Scientist, has licked his wounds and built himself several
dozen more giant robots and once more he challenges Justice ~~ in more ways than
onc, He's still after that South American Republic, he has a hidden underground
hase un the Amazon, and wmanages to cause some considerable consternation before
he's brought to book, "Leopold's agents have been putting in some hot work,
They've smothered the town with placards and bills announcing that Justice has
pone over to Leopold, and Leopold is about to advance on San Romas with en arny
of ten thousand men, umpteen tanks and planes, and a whole flock of robots,"

Ferhaps not guite the sort of stuff wvhich would get a Hugo today, but you must
admit that it was good clean fun for the lkiddeywinkies, And I recall, but don'?t
possess, several Captain Justice yarns which were verging on space-opera with
Firate Asteroids and all the thud and blunder of PLANET STORIES.

iurray Robertsad Coptain Justice wasn't the only stfish character abroad in those
boys books, although he was one of the best, 1I've unearthed another couple of
the Boys Friend Library titles which I've kept for their s-f connection -- and
because they were favorite reading of mine long, long ago., "The Lion At Bay”

ic one, by Roger Feucy, Published July 7th '39 by that Library,

This is & super-invasion yarn in wnich Asiatic Hordes led by the Chinese invade
the United Kingdowm and Burope, They do so by means of gimnt submersibles cquipped
vith caterpillars for land use, wireless heat-reys, and "pipe-vnlanes" -- these
laticr being a nretty fine depiction of today's jets, The land-subwmarines alse
carry large nuabers of 'beelte-cara', a type of fighting machine very similar to
Sar: Merwin's 'pippits' in the "ljouse of Many Worlds". The.plot isn't terribly
novel; the tiio heroes, tuwo schoolboys at home for the hols, meet up with an in-
ventor who nas a 'triple-gun' capable of piercing the immense armour of tho sub-
wersible, They help him get it to the right authorities, and zee considerable
action az it is tested out,

After several thousand words of WOTY type writing the Federals (Asiatics) are
defeated and the boys are awarded the V.0, Put baldly like that, it doesn't
sound much of a story, but leafing through it roveals that quite a few passages
still evoke the old sense of wonder -- and it's a plct I wouldn't be at ell sur-
nrised to see revised in the near future,

This one had a sequel, too, "The Lion's Revenge", in vhick our heroes, accon-
nenicd by the 3ritish Army, invade China and eventually destroy the Fedcrals
comnletely. The two boys undertake a Secretl Service wission to penetrate the
encry hcadguarters, and after some quite Harrisonesque adventures succeed in
“heir objiectives, “uite frankly, I'm surprised how well these two yarns seen
to have held up over the years; much of the boys fiction of those days was
uritten in a very moshwowoboy style, but these two stories in particular have
a terse, auite documentary tone. I'm teumpied to re~read them oven now,

Yerhans more typicalof that era of schoolboy stories are four other boys pb's
I have here, These arc nroducts of the Schoolboys Own Library, the series
vhich was responsible for the famous (over here) Greyfriars School stories of
author Frank Richards, which featured such characters as Billy Bunter.(later
ararded a TY series of his own), Harry ‘tharton, Boh Cherry, and their chums of
the Remove,
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The four titles I have here aro not by Frank:Richerds, but by one Edwy Searles
Brooks, They could, houever, have been equally well written by the Greyfriars
author, They tell of the adventures of o group of public (Private!) school.
boys who go off in their hols for a tour of the Solomon Islands in a yacht oe-
longzing to Lord Dorrimore, a -realthy patron and ex-~boy of the School, In,
unforiunetely, the ftynical schoolboy style of the day....

"Been talking to the pater over the nhone!" he grinned, "It's all serene!"
"hat's all serene?” asked Handforth,
"Haven't you heard?" said Pitt, in wonder,

T0f course he's heard!" put in leClure, "3But the ass won't believe it,
And anyhor, he cays he wouldn't go to the Solowmon Islands for a pensioni"

The stories aoved though,.. Firct of all the boys are shipwrecked, and nlay Rob-
inson Crucoe on 2 desert izle, which is invaded by Cannibala, They fight off the
cannidbals cnly to have to face a volcanic eruption, from which they are rescued
in the nroverbial nick of time by Lord Dorrimore who had been hauled aboard a
nassing tramm-oteaner at the timo of the shipwreck, and who has had his yachi
repaired. Dorrimore has a Triond vho hgs a dirigible named the Flying Fish which
elsc helps in the rescue; this friend is en route to the Antaretic on a voyoze of
oxnloration -- nothing loath, the boys embark with him for the frozen Bouth,

Tnere they find a 'hot river' which leads them to not-one-but-tiro long-isolatod
kingdoms by way of an underground cavern, in which dwell bMonsters, And they heln
to fight a war between the two kingdoms before they return to scheol for the next
term!

Ther don't urite stories like thatl any more, you might well sayi!

And you'd be right. And I'm corry thoy don't, for the boys, anyway., Today, the
main Tero offered to the Itids over here seens to be similar te that offered to the
kids in the States, Oomic-books. And while I'm not saying that Comic Boolis are
fol an Ari Form, I'd rather sec the older children, at least, reading words than
just locking at pictures,

3ut maybe I'm old-fashioned, and anyway this article hasn't been written in an
attennt to serwonise but rather to provide some cowparison of what the older UK

fans were (probably) reading vhen you-all were immerscd in the wonders of
iarvelaan, and Suvernan,

= Shic _//:?nf'c/[jjé’
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As an onlooker I've been watching and reading “LCRC with quite a lot of
interest, I'm not a comzic book collector, nor what you might call a
true afficionado, I read the .arvel stories, and the IC's, but I was
never one to hunt through dingy stores to find 31 of BILLY 3ATSON 3027
or MARVEL MEET3 YONKY.

I did derive quitc a lot of nlessure from comic books, though, For in-
stance, one issue of SUPZIRUAI! clings solidly in my wmemory, because on
the day I received it, my grandmother was being buried, and my parents
presented me with an issue to offer ire & reprieve from a situation which
my young mind couldn't grasp., Ouperman proved & superlative host, and
my feelings changed from drebly depressed to exited as I read through it,

%ut today I cen no longer read 3UPZRCAN, And I don't think it's just
beceuse the writing staff (of DC) has changed and alleced guality wet
with a decline, This goes for all the *hero" comics, I find myselif
eyeing them ell with incredulity, VYhy? ell, mainly, I can't identify
with them, and as I go through them, I'm as passicnless as a Joc Tmith
creatica, I'm no Superman, or Green Lentern, or vwhoever -- I an myself,
& mere human being, vhe, when faced with a problem must solve it any
(human) vay I can. I can't fly, nor can I look to a magic ring for
guildance; I wmust bumble through a serious development with ay rather
low mentality vorking et full speed, Therefore, when I relax and look
for escape in reading matter, I do want something that can uplift me
from my daily problems, but also I want heroes with vhom I can sympathise,

“hen I read about Superman {(and I use him as an exaaple becauss {1) he

is the most popular of all super-humans and (2} he personifies the vhole
"Aighty Yan" clichs) I think along these lines: I don't like Superman
bocause he's arrogant, tHe is not humean to begin with., lie is an indi-
vidual vwho was placed on earth by ate and who, after realizing and iwn.-
nrovising his various talents, has found that he can derive quite a 16t
of pleasure by keeping the native population in shackles, lie's become a
minor god, and fighting his {oes has taken on the tones of a chess master
checlmating tyro opponents,

Tt's true that not all these comic book idols can fly, or c¢rash through
»alls, or read minds, “ut the ones I'm centering into view are those
who solve their disasirous vroblems with gadgets, whether they be =ental
or paysical gimmicks makes no difference, Because I am a human being,
I like to identify with thoso who have problems, hut aust solve them as
1 would, I like extraordinary nroblems for iy heroes to
@ PART + v % Ny facg, and I really don't mind if they solve their woes with
3G ¥ some scientific or amystical pover vhich they've either im-
OFf THE SEKIES proviged or discovered in the course of the story. But I
N 7 detest those who can readily challenge and defeat any fos
by culling & super-weapon which awaits their call at any time, at any
circumstarice, It's for this reason, I believe, that Superman's editor
introduced "kryptonite" -- this is an enemy, one thing wvhich can block
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the otherwise all-powerful c¢reaturs,

ut even this menacing alloy is not
enough, ot for me, anyway. A humen
eing can die a thousand ways, A{ any
sten of the way, Fate can cash him in,
viclc up his option and he's through, :
Zunerman and the other suserhumans have .
no worry. few things can stop them,
aind everyone kaows they'll win in the
finish anyway, so the suspense angle
ie cut down even more drastically,

Ferhaps I have been tainted by what Jim
Haraon calls "vainglorious pride". Per-;
neps I heve never been a irue aynrec-
iator o melodrama, no matter wvhat forwm;
it appears.in, sut I don't think so.

I read nulps, for example, and lilke i
then, But I enjoy contemporary stf B
more than I do that of, saay, PLAMNZIT, ;
‘hy? ell, the humans presented are .
much more credible, I atill kno' they
are going to win, most of the time, but'
they're being understandable and real, i
a feature of these stories ¥which makes
me vent to read the yarns and enjoy A
them te their finish,

34{ has evolved, but I don't think comic
vooks iave, I've never read aeny of the
old, old couic books such as those that
Jim Marason, Ted “hite, and Zon Thompson
discuss, and mayoe if I did I would
realize %hat they're talking about, But
with the knowledze I have, and through
the vay I internret the comics, T think
that a successful comic today would de
comprised of mortal-facing-suerhuman
oroblens, and not vice-versa,

The picture is worth the proverbial
thousand rords, I thinlk that's vhy
comics are both a successful and potent
medium, It's the same with television,
£ nrinted story is most often marred by
feilure cf characterization, but on
telsvision characters are far more
easily rendered believable, short of
their being provided with invalid dialog
and azsuing that the casting director
is noi a ainceonwoopn.

But basically, it is relatively easy to
accept the credivility of characters on
television because they move and breath /
aefore you, ialking, telking, acting

as homo saniens., In comics i¢ is the
same, although in & more limited sense,
The possibilities of a narrative in
illustrated forwm are trewendous. Great
things, with capable writing and illus-
rating, could be produced, 3Jut vhy
waste these potential gains on fly-

‘ hanny finks who have wondrous nowers?

1'd rather see this talent directed at
human beings and their problews, rather
than scmething I cannot understend.

. Stf has alvays had trouble with back-

grounds, The discrintion wasn't accuratez
and detailed enough for everyone ic »ic-
ture, 3ut in the comics the artist
interprets the writer's thoughts so
clearly that ap illustration evolves,
Half the Sense of 'onder has been can-
tured right here; tho other half denend?
on the characters, See vhat I nean?®

This is not & coumplaint egainst Jim llacruc.,
Ted hite, or Don Thompson, Their "all

in Color for a Dime" articles have been
greeted with pleasure from this aquarier,
Dather, this piece is a conclusion, vhich

I have reached because of coinic boelr read.

-ing and the aforementioned articles,

Finding specific cases of what I mean is
unfortunately difficult, dut I thinl: thax
a more subdued EC would be & fittins
example of what I have in =wind, Balance
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There are, of course, sharp limitations
in comics, The dialogue must be precise
and must follow the story line, But ED
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7 /2 7 times, in verious publications.
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3 g% And speaking in dollars-and-cents, I think
e @ P that a comic book such as I would design
' would be successful, even though it would
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be published for the, umm,%the "gourmets"
of the comic book followers, I know that
SUPERIMAN is popular, and probably will be
for & long time to come, But Superman
and all the cther superherc types appeal ~
primarily to children and to those adulis-
in-term-of-years whose taste has neyer
grown up, ¥
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SWOOPED ON

10 WICTOMS AR
300 TH )\B/LCDM
THE NOSIE,

AN ODD LETTER FROM
WIKs AXW[RAMM DAVYIDSON

Lupophoi:

You will probably get this days later because I've got.
no stampu and better .things to do with my money~-the feu
coins between me, starvation, and that messianically
distant era when Randy.Garretit staris paying his debts--
than to buy stempu with'it for letters of comments (Ifve
just learned to call them LOCs, hee hee, but am too shy
for such ingroup terminology) on fanzines,

. Thanks for asking me to write something for: XER0, but
. (a) I can't think of -anything (b} I have no right to
take the time firom what I should be doing professionslly
(letters aren't Yriting!) and (c¢) there are a few puls .
lications which are ahead of you in case I decide I aave
both time and subject matter,

Commend you on layout and general appearence, sometimés
much too good for the:subject matter (Captain Crudd
Comics-~reeeaallly). : Too bad that such a good cartoonisi
as Andy Reiss has to suffer from reproduction difficulitiss
{give him my regards and my address and ask him to commun-
.icate if he likes), (I mean, I'd like him to.) /Andrev
Joel Relss, Avram.Davidson's address is 410 Yest 110tk
Street, NYC 25,7

ow, leave us asee, J. Blish, gentleman, savant, scholar
(vr1ter, t00) attributes the Amis "marked bias for the
GALAXY type of story" {0’ the fact that "Amis sent
extended questionnaires to many, vwriters,,,returns caue.
largely from the Pohl-Ballantine-Gold Axis, thereby
heayily skewing the data,Amis had to work with," Yhick
mey Le-=is, for all I know o contrere, Let me note for
the record that, while I've sold no stories to Hessrs,



Polh and/or Baliantine, I did sell Tive %o GALAXY, of which cither al! ™'+: or Jour
were in print at the time Amis sent out his queries., T know he sentv them %>, amo:i :
others, Wm, Tenn end Robt, Sheckley,(much more frequent GFLAXY writers, of ourse;
bigger by far names, of c.) but none to me. So he was exercising Selectiv. .y even
before his replies could come in, His privilege. I hope nobody thinks my :ride
vas hurt, because it uwas,

I think JB is not quite correct in utterly condemning SF writers who incluc: S¥
writers as characters, This seems quite legitimate, providing the charescter .zation
is done so well that no "key" is needed, Surely no one missed much essenii~. in not
knowing (as I did not, at first) that Somerset Feugham's "Cakes ond Ale" in.iudes
Thonas Hardy and Hugh Walpole,

The cartoon by "bhob" captioned "Even kings must live by neture" reminds me T my
grandmather’s expression for the water closet, A former subject of llis Apos .oiic
Hajesty, Francis Joseph, she called it "VWhere the keiser goes on foot."

In re Margolin on Deckinger on "Psycho" and "Caligari'--anybody remember a tjcn
pitcher from mid-30's or a biti earlier, which it was entituled "IFad Love"? I was
made abroed, I think in France, though I was at that time incaphble of recognizing
French vhen I heard it, ‘'The only English lines were delivercd by Edmund Er-phy
bald, hubbin-nosed 1ittle American vho--in this couniry-~played comic hoods--only in
"Vad Love" he vas & strengler. Guillotined. Peter Lorre played a physiciarn "o, il
I vecall, was going nuts (a) for dearth of some popsie and (b) on general principles.
This was one of the first films to use such iricks as Unseen Voices (if you lmor
vhattamean), Rippling Vision, etc. Not physICIAN, dopey: surgeon, Yms. iae p/p=ie
loved a pienist who had his hands crushed in e train wreck just as the axe plopped
on Brophy's nape. Lorre prouptly took off Brophy's hends and grafted them onto ine
vizard of the keys, VYho soon began to strangle people,.. I forget how it ended, Wh
do I bother? Well, I, uh, like, didn't ever eee either Caligari or Psycho, =nd X
got to talk about souething, don't 17

Margolin speaks of the British film DEAD OF NIGHT. I quite well reuember the von-
triloquiet/dumny part--there were three or four stories, unconnected, in the picture
--but not the bits BM mentions as acccmpanying it--spook mirror, ghost boy. “gox?
incident." Lgrr, Fargolin's “refercnce” to a "gold incident" was just a typo, ket
he originally wrote was "golf inoident, / But I am sure one of the sequerces con-
tained Thomas Miichecll as "Septimius Fodge Professional Chironarcer," wra wrs ru2d-
ing palms et a party, guessing the ungaessable, predicting the unpredlctable-but~jusf-
then-proven~true, until he came to the pelm of Edgar G, Robinson--& reofusel to say
vhat he'd seen, EGR bugged him until he got the one word, "lturder.” lVandered the
derk streets of London wondering whom he was going to klll--and for crisesaken WEY?--
this EGR being a gentle type, in this film, Till one night he met whonm but S, Podyc~
on London Bridge, had words with him, and knocked him fatully into the muclzy 310
Thames, Yill someone correcti or corroborate my belief that this bit was bEsed.pn -
story by Oscar Fingall O'Flaherty 'ilde?

/Fi will," says Lerry M. Harris. "The Septimius Podger atory was not in DEAD OF
JIGHT but THE NIGHT HAS A THOUSAND EYES, It was based on a story by “Georpe Hcpley
(Cornell Joolrich) of vhich I have o copy vwhich you may berrow if wou wish, f7

BM also uses "unbekmowmst”, The use of this odd form seems increasing. Is it
legitimate? Wahy won't "unknown" do? I've also seen’vnbelnown." Hiam., !/
{Jd
Before thoe Comic Books as a genre unto themselves appeared, lo, there wes FALOUaI’
FUNNIES., Remember? This simply reprinted tho Sundey shects of various ell~lknoun
funnies in each issue, Among them was cne cnlled "Nirver" end one called "Despearais
Ambrose." I seem to reccollect dimly that Jimbrose nad eppeared in scvc neusrtaner 49




the NY area-=maybe in my local Youkers one-=but long vears before I sawv it in 77,
"Fioper® I'd never seen nor have I seon it since, I regarded it as a sumerior sivi:
vithaut coupeers, unigue in its flavor, zipyer, devoid of fumay-naver or comic-siri:
cliches, It dealt ith the doings of a small boy, who wore shoris-~it alvays seensd
Sumiper~~and lived in a very small town., Can anyone tell awe anything at all bout
TWloner"? Ambrose wec also a small boy, but highly stylized, Ile was alvavs threat.
enin: to do something Degperate, The father of the femily vias nreteraaturally tell
and thin,,, Abouil two, three ysars bacl: Jean Shepnerd acslked, Did anyone remendsr iz
coiric airip in hich everyone was alvays sitting dowm to eat trine? Al once I got
the victure, I could see it clearly. Ths trine loolted like black spacghetti, twas
in bowls, and there vere loud complainie,,.B3ut I couldn't recall the Hawe, danait,
it was haunting, Jrustirating...and if Shenherd ever said it, I amissed it, fle is
Very Good, but I caw only talre small doses ol him, somehov, 'Yellsi:, it now stands
in =y niad that Deesperate fmbroce nay have been the funny vherein the family seeaed
alweys about to sit down to i{iime, Anybody confirm or deny? Anyhody able to tell
anytiing edbout Desyp, Anbroce?

There vere RCT3 o

Kal
-

good funnies in tho days before Dick Tracy bvli~hi sgnread far and

vids: and so wany shich I never cee mentioned in the histories and articlez, ‘Yho
reizeubers then Jlondie and Dagwood were just characters in Dumh Dora? tis co"a¢o;
urz, Buactead being Tiolently Coposed to their narriage., T'm quite certein uﬂ&t I

reaeisoer the first anpearance ol “oacye the -ailor in lhlablg Theatre (it would have
been not earlier than ¢, 1929, or I couldn'?t have Leen able %o read the dialogue):

tc caag and took Olive Cyl awey {rom lier brother Sastor's {riend, laa Gravy, Jasto-
uas ar short 2a Olive tas tall, bubt more than this I can't remember, And nothing
ahout Haw Gravy remeine in uy aind,

railsain Toawyr? oo, “ho rememters ijescal Ilfe, the covboy vho hungz around in a
.eneral store vhich had funny signs hung about i t? and vho nad an elderly pal with
Juuulag chin vhiskers who was alvays vhittling? 'ho reuenhers fat Clarence, and hi:
sretty, c¢lie vife? ‘ho romeabers Jrutus? and his female--wife? frlend«uu1909 tho,
Pa's Son-in--lav? The s-i-~l was en -ngllshnaﬂ, Cedric (of course), 21 asful simper-
ia- boch vith o monocle and a long cigaretie~holder, a vac alvays beating hin up,

Fa's name vas Leauel Sﬁlutterfuss (oh Lupoffs what are you I0ing to e? uhln;sai
haven't thought of ia YIARS), The horses and covs in Brutus nad, instead of hooves,
loas llat feet., And the favorlte a:pression vas “Gleeaa

dappy Hoolizan (Cpper? Gropper?) ie well-remewdered, dut
vho remsiwers & companion strip that ran along the ton or
notton of %he full Hi cheet (a common practice in thosze
da;s)--ﬂoe day And Fer laie Yes Haude? liaude was a aule,
1 wuas (1; vou’ll ‘excuso the ennre531on) cvtting vp some
0ld touches a whils hacls viin Tandy ﬁa;rett and we vere
trying to thin'' of the neme of the Mia or had fas-It in
*a“lor, Sedvoon, & Jinlk (I aay have that ell wrong)., Iid
always wore & lony babry robe Sut snolte ndulilv, hai a
huge nose, and was alvays bsing Lidaanped by a hullinz
villain nawed Fagin, a tettered-.ireir: fijure, who had
thiclers not unlike ioon Mullins's Uncle Yilly (Ledy
Plushhotton vas in those days wmiss Sama,,  no, dammit,
St veSenpiiss Timny Schaalin, leal e ooarulAChouve aad
aer favorite oxuression uvaz "I'l)l smack your seas face.®
boee she still say it?), The kid in the nightie bore
thage ahductions vith natience and fortitude, remarkin~
enly, from tiae to tluc, sadly, "fegin, rous ic o viver,"
Don't lmew vhy the Leal:, s natural sarents (on tie
rere occacions we were periitted to see them, or thev to
see the kid) vere norual-looking, and very ver:y vouns,
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Poor, too, I think they had to cool on a gaswring which led via rubber-tube to 2
ges-jet, Well, I couldn't remenmber the kid's name, But Randy could, Bunky, Hey.
all you good neople out there in Funny Paper land~-anybody recmember Bunky?

«.Lupoff, yous is a viper.,..

Later, much leter, there was Peter Filtdown (this was
over 20 years ago, mind, bofore Piltdovm man was kicked out of the Cvolution Jlub for
cheating at cards), & sort of forerumer of B.C, Only it vas people just with kids,
one of whou was a bit spesch-impedimented and a bit of a feeb, too, but kep saying
that he loved "elimals.” ("aminals", etc.) And as for your low—down, no-count,
trashy Bat kan --any of yez zewember the ORIGINAL Bat Men? He appeared in H°1r-'
breadih Harry and stalked Harry's girl, Belinde--and just about anybody else stalk-
able, I guess, He wore a stovepipe hat and a long black cloak, and he lurked, Jesus*,
did ho ever lurk! In tree, like for instance, And then he swooped on his victims,
bit them on the nose, and the nose then swelled up to horrid red proportions (I am
not making this wo)}, I freely admit that this scared the pies out of me--the only
thing of its kind vhich ever did, It may be that I was still too young to read when
I was looking at it, seem to recall its being read to me,

*1 refer, of course, to Jesus ben Sira, author of the book of
Seelesticus, Ecclessiasticus?  You could do better?

fou cen soc thet we had wholescme comics in them days,

o iz the re-run of Barnaby doing these days? I was crazy for it vhen it first
appeared, befcre VII, but don't ecven glance at it now, Time and past to secure,
and get back to THE PRICE OF BLOOD, which maybe Ellery Queen will buy, and so enadble
me to put off dissolution for yet another fortnight., So goodbye, thanks for XERO,
and you understand why I can't comply with your request that I write something
four you,

Feace and Blessing,

d -
/'T/’ KAy D oartss el

Dear .ir, Davidson, Sir:

Sad e are that you found it needful to turn dovn our requesti for material for XERD,
flowever, any time in the future that you still cannot write for this wangazine, feel
free to not-write for us in the manner of the preceding pages,

Yours regrettingly,

et & Dick

D




PISTOLARY

A NTERCOURSE

conducted //y /2t

james blish

(P.0, Box 278, ililford, Pike County, Pennsylvania)

There seems to have been a slight louse-up in the last
page of my Amis review which I would like to set stiraight:
it is in vwhet was supposed to be a list of three different
kinds of uge of s=f writers as characters in s-f stories,
The Merrill oxample is all right; then, I was trying to
say, there was Leiber satirizing Hubbard and van Vogt;
finally, Hubbards own use of somebody transparently named
"Chan Davies" as the villain of a story, The judgement
that the story itself was particularly revolting apnlies
to the Hubbard yarn, not to the Leiber, vhich I admire,

I am most interested in Harris on Sturgeon, The con-
plaint he cites against VENUS PLUS X ~~ that the ending
is mechanical -~ seems to me to ¢ far from thai book's
chief deficiency, 1Its main drawback for me is that it
has no structure of any kind., As Ted Cogswell once
pointed out, it strongly resembles one of those intermin.

able 19th Century Utopian novels in whic¢h the action conaists of taking the hero to
tour the gas vorks, the balloon factory, the giant telegraph conter, ete. One im-
pression usually conveyed by such novels was thet the future society in question hed
even less artistic taste than our own; I get the same feeling from VENUS PLUS X,
particularly in the creche section, where in addition to the saccharine statue and
dancing children, Sturgeon falls back on the artsy-craftay %ind of thing the southern
Agrarians vere trying to sell us 20 years ago, The little satires of contemporary
suburbia are fine stuff and might have beon the germs of a first-class mainsiream
story; but the science-fiction is a failure, I'm afraid, It's a shame, for the

field has no finer artist when he's in top form,

hol riney

(lketh Dent,, 2-380, M,1I.T,, Cambridge, Massachusetts)

0f narticular interest were the 3lish comments on Amis, ile has said the same thing
before (in PITICS), but at less length and without the specific references to pass-
apes in the book, Cne of the best things about the hoock, to my wind, is that il is
gzood enough, and important enough, to generaie wmuch cowments and analysis of this

type.

Larry Harris column was also interesting, and I hope he continues the discussion of
3turgeon's works in future issues, Viould also like to see hlis commentis on the recent
SOME OF YOUR BLOOD, end also on the two Sturgeon "oddities,” THE KING AND FOUR QUIL.NS

and I, LI3ZRTINT,

Zﬁo gooner said than done;/

And, of course, the short stories,

Sturgeon is one of the fev writers in the sf field whose stories are not only worth
reading but almost demand rereading.

Alsc enjoyed Chris Steinbrunner's nostalgjc survey of movie serials, I still re-
meumber the trips to the theater on Saturday afterncons toc see vwhat new tortures the
ovil Doctor Daka (pleyed by J, Carroll Nafsh) had concocted for Batman and Robin,
The »it of alligators in his secret laboratory beneath the Tunnel of Horrors in the
azusement nark, his zoubie machine, stec, And then there were several "Fhantom"
serials, and Superimen, and "The Great Alaskan Mystery®,.,

Re: the commentis on movies in T,I.

I'm glad to see that soueone brought up DEAD OF

NIGHT, (I would have, if I'd thought of it,) A fine example of insanity as seen
from the inside,.. And I agree with Dick Ellington about ISLI OF THE DEAD, No

-



mons Lers, no ghosts, no vempires, no blood and gore, just a nice, gentic slor: %o
vhiten the hair a little,,. One thig I remember vividly is how much shock-efiectl
v25 achieved merely from sounds, .o wails or sereeches, either, but perfecily or-

cinary sounds -~ sounds which shouldn'i have occurred, butl which the audience damn
well knew would occur, having been led step-by-sten by the plot to expect thenm,

S8 % ¢

Ry hudrys

{671 Second Ave,, Yest Ind, New Jersey)

AZR0 &4 is very impressive, I admire the production and editing. fnd I'm knocked cut
by Bhobd Ztewart's skill,

I don't feel qualified to comment on -~ as distinct from appreciate .- eny of the
varts of "Triple Tengents" or "An @ren Letter", but I like this sort of article, nd
iha coacernz 1t'refilests,

I think Larry farris is quite ripght about the strength of the central idea of KON
THAI HUMAN, It's so good thai even Mark Phillips, had he ever been able to think of
it, couldn't have guite padded it to death, Otherwise, I have little to say ahout
"Drom the 3F Shelf.® If I were Bob Silverberg, Robert . Young, er Jerry Sohl, cr
course, I might have more to contribuie to this study of Theodore Zturgecn,

3lish on Amis %as & nice, clear note of sanity on the subject, I noted some other
lapses in Amis; for exanvle, vhenever he summarizes a story, then apologizes for noil
renembering the title and author, he's usually slighting Ihil Dick, Jut these are,
as Jim points out, wminor quibbles, NIW MAPS is a demanding job rather wvell done

In "net, I'm much less iroubled by Amis' bias for Sheckley than Jim is, Sheckler
never talks about his work or his motives, and rarely mixes into the lerge laff-c-
letsches that fo on all the time emong other professionals, The result is tha® auch
nrogress and hard work has managed to get by unnoticed, especially since most ol the
hrilliant critical insights in this field -- with one or iwo significant exceptions -
are gained by bending the ear at these gossip-mongerings, Sheckley badly needs sri-
tical re-evaluetion; if he was not as good as his original notices, he was never as
insivid as he vas later made out to be, and he is a good deal closer to John Collier
nowr than he once was to 0, Fenry. YNe may not bve a science fiction novelist -- franklyr
it's hard to tell, the way that portions of his career have been managed -~ Lut he can
handle eny other length in sf, and I have read one Sheckley adventure novel that I'm
sure Jim would find even nore interesting than I did, It way be that Amis, standing
wvell avay froa ths staple critical notions that exist here, has a better chance to
notice vho iz playing well and vho is merely dragzing the same old bow across some
badly slackened strings. Aszis has sorwe decidedly peculiar notions about vhere the
ijaportent talents in sf lie, true ~~ or rather, about how much attention should be
paid to people like Kutiner, KXornbluth, and Heinlein, or 3turgeon -- but I don't thiak
he can be fooled into seeing talent where there iz none, I naturally -~ and selfishly
-- believe that Jim can't either, but Sheckley is g0 quiet -~ and has no self-anvointed
vress agent working for him -~ it's easy to forget how many vears it's heen since the
AAA Ace stories,

rog chewt 43

(410 =, Yeshington, Urbana, Illinois)

=00 4 -- hot to wention IR0 3 -~ has prosmpted me to huirdle ny custormary no-loc..
during-~evenings-before-exans policy and comment,

fes, Jowmaent is such a dry, loose word. [Rave should be coniined to Winchell columns;:




plaucit sounds like the 3aturday Review; meybe I vant to point with alerm (concern),
ayde I like iv,

In ny forthcoming égow curred§7 fwz column in Parsection, I deal with the very things
Jonaho, 3usby,and Shew are scratching about in: the personal fanzines, Ix & burst of
orilliance, ny fertile (i,e,, well manurod) brain decided to call this type of fau an
idzins, TIhe double iteaning ~= id and idsa -~ should bYe obvious (probebly why I zrellel
it out). The term is a useful one, I think, and I should ve happy to see idzine caiei
on in fannish isiem, TYes,

To =&, the inceasant jabber about 7th fandom or €th fandon or whatever fandom is de-
pressing, v flavless method of determining what fandonm ve're really in goes sowe~
thing like this:

Talke any three genzines and analyze the 14 articles, letters, and
editorials therein concerning vwhich is the current %ed fandom, If more than 75
agree or ‘hich fandoin we're theoretically moving cut of, that's the fandow we are
nov in, Run spot-checks every six nmonths or so, and vhen the consensus is that ve
ars moving into the "next fandonm" we ars actually in the one we thought ve were -sov.
ing irnto when we vere ia the one we were in to "times" ago,

In other words,,.no;

never wind,

31lish is very irritating in his revioew of NE MAFS OF HILL; he manages to ¢linh over

end around and -- very nearly -~ through the only cogent issue: was Aais ricght in hic
nrorouncemenis on the relative vorth of verious stl writers? 1 think Slisih's opinion
or. this rouid o wore important than a three-vage grab-bdag of loose ends Husily »ein-

wncluttered,

is caught vith his {first.draft dewn in his article on Sturgeon's {irst drafic,
raic; tuo proofs of thisz are embodisd in the article: (1)} the stetement at th:z
anbiticus) beginning that he (Harris) will review the counlete vorks “hen he actuell
only touches on the novels, and (2) the atatement at the beginning that he (Harris)
i1l reach some conclusions, /ﬁenread the coluum, poet, Iarris' prospectus was fo-
the (%two-~-instalment) series on Sturgeon, not lastish's column alone, Cdcly, several
others than yoursell a2leo seemed to vk*n the closing parag: anhs—7

—

I vould surcest that the best way to replenich fandom with new blood wight ve to

nave Coulson or Tucker or Boggs or somc semi.official "apokesma:n" issue a statewent
about Zisenhovesr's communist beckground, Then the publiecity follow~up coul?d nention
sozething about nvivatelw~circuleied, nrivately-viritien, privately-srinied mase-ines,
available only to an "in-group" and used 2lso to indoctirinate neovkytes into the
esoteric vays of 3*TF (publicly translated as the Zocialistic Truth Federatio:n,

or something,.,) Tobert Yeleh get 19,000 paid subscribers to his fanzine thet vey,...

antheny boucher

(2645 Dana 3trest, Jerkeloy L, California)

I very much enjoyed .IT0 4-..partly for the startling experience of finding nysel? in
complete acrreement with Zlish on a mrtter of criticism (& in a minority HOqltIOH o
tna»), but also for the guality of tho articles: Ilarris on Sturgeon, Thomnson on
comics, &% ospecially 3teinbrunner on geriale,

-

I? 9th Tandoa is characterized by its interest in cowics, I may ve a wember without
knoving it., Please continue this fine ercheolozical criticism, /iooka that, even

those Fabulous 3orkeley Fon are coming around:7
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~bmare c4ilee

o v N /*V))’;r.t

(1809 Second Avenue, Mew York 28, New York)
I read and liked 1r1n1e Tangents,,., well, I didn't exactly pgo mpe over them (and
rndsp vhat the »cots of en cxpression like thet are!) but they were interssting,
1Garteinly anyone tho itries to plow through the new zines without pausing to ghlnk
reflect, and assimiiato is going to be lefi with only a confused impression of 2
rathe: pecullar mishmash," -~ (Coraho) Yeah, I know, It's the assimilation that
rotc me; T have an atrocious memory, every worning wmy brother has to inirduce him-
sel’ to me, As for F,ii's comaent re younger fans not going in for ccmic beok dis~
cussions because they have no basis for nostalgia, IL.have no basis for misty eyes;
before I read you articles I had en aluest nonexlstant kmowledge of the iinrvels
Captein Awerica, the Human Torch, etc,, but = liked and enjoyed the accounts of thea,
prooebly more than the actuel zomics thewselves .-~ the chaff tends to be elimincted.
Besides, old comics are probably more available thon Buz thinks; I used ‘o get all
covin of lists im my eld E,C, dars, 7 took the meaning of sophisticated sewvor ac
restrained enthusiasm, and Buz' erguersnt in regard io the nonexistance of "sophis-
tizatad sercon® i3 rather vicdiculous, It's like saying there's no such thing as
grey because black and vhite exisis,

T don't knov shat Hal Lynch has agaivnst small clubs [_elther do I, 7 the Fancclasts,
for example, seem to bo worling ~doirably, and in a case of e amall club I think tHa
the outsider would have 2 wuch betier chance to be absorbed, Therels wuch wors ai.
tention focused on him, and he can't get lost in any crowd, And if' the Fanoclast:
are indicetive of 2 small elub it would seem that small clubs are wore efficient,
Z”.Can the Fanoclasts -~ecally be considered a small club, Steve? iloetings at our plasze
nave been averaglng about tuenty peonle_/ Yhen I look at the Xero contents page 1
note that while Xero isn't 2 club sins there's quite a lol of membsr contributors,

gs for pet projects there's the Willis fund; while it is receiving general fandom
support it kas most of its roots in New York,

Just how does one spray pests with DDT ~~- tell tnen they're noti wanied? 1In soue
cages this would seem to be unjustifiably cruel, some posts are harmless, and if
they don't hurt, I don't sce why they should bs hurt, In this, the excluzive aspectis
of a sf club is desirable, Besides, vhat happens if they come in droves, like the
motorcycycle sat that invaded the Shm'n last summer? / “UYhen a similar thing happenei
to us this fall we told them that we had another appointment in %wo hours and we
:hooed them out, Tiere is no resson to be tactful if you never vwant to see these
veovle agaiE:7

The Reiss certoons were great in their informality, I particularly aduired the lay-
out arrangementis of paneling on pags 25. The Bhodb illo opposite it was just too
much, it had¢ 2: in the aisles, I guote in vhatever vestroom I happen to be in .,
i getv plenly of cddlooks, vtut ..,

I think thet one of the reascns for the eliminetion of the wovie serials is the
time element: theuter owners want o get as wany showings of the main fea.ures
a5 they can ge*, and serialstcle up valueble mirutes.

There's also the meatter of format -- no matter vhat theater you happen to be in

thoy always have two full length pictures, the coaing attractions, news, and maybe
a short feature if it's approprlate to a season, or holiday -~ but no wore than that,
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RATLY WaKnEl

(127 Sumait” Avenue, lagerstowm, iaryiand)
07 course I zot an enoraous caarse out of the fourth IO, and

re I'a uriting about it within three veecks of reccint in-tead
of three wonins, wiich just nroves how rapidly I'a recuuweraiing
Sron veskzlidine, denending on hov vou fool about fandon at th
nonsnt,  Ths alueosrenhy 1o better then i!'d emmected oo rour
4escriutior of the troudlos, and undouliedl:” iz nerfect in
comparicon with vnat the neit JICGII2Z"S »ill look lile, I
6cbcru1hed Lo resuze ay o'm Jduplication after denendin~ on
thite and Cney for nsarly a vear, and ins thousiit of sirus-lins
with tnat adneorsrodi 11as deaxressod e alreans,

'n sorry that wou yielded fai cnough o criticism o hind this
ve in pigx-hacl: Pashion, since I'a onzosed to regresation in
Tora, 1 deciced %o v*“ anonds aysell the hest nrr I couvld
"cading the colc vook section beforc the rest of the 1w -
ing, I can’t in truvth think of too mweh to say about this
oriicn, e:isent tne.general observation that jrou're zervin  a
¢t valuaole function in ureserving facts that aight ~et lost
o the ‘rorld in the ncit Jew decades, and just thian: hor col.
lectors ill bless you o hall.century {iron nov, then thae dic
conrics of the 19%0's and 19b0'u are a3 rere and eineasive ac
tiie dime novels today, and ..2R0C is ths only wajer zovrsé ol ia-
Zomaation about The renesis of the charsctdrs cid the names o
the writers end so on,

w0
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&
.
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he keple oljérends! dngdcdexts fanzines o mretlr vell sihwaanted

T
b? WY,  <vervone see s to agree that thc best ones are less
Teanish then the beaei ones vere & couple o yeare o270 and thdi

undane agltiers are gore hrosinent in acvo;al fine recemtle
introducsd fanzines end I inecine that it will He anoiher “ive
years iberove e can be sure Whetioer anwihing Joove si-nificral
than tals i3 haonening, I underciend that "o’lnelr u:auu«cal1
derolishicd tho auered fandois concent in en isscue of 217 whieh
I sissed, and I'a ratior glad o iv; this is a aatter for nis-
worians te Jisure outl, not the neonle 1lio are contolnorais,

2 didnt repdTENI-EARS OFBELL" from heginning Lo end,  Tuk id
occu*"ed to o that moet of the criticisns dirscted at it “rere
aroipted Dy dircesiseintnent that it masn't o history or tae nro-
minec, 2 task vhiclh Amis obviously didn't attemnt. Azide I
tnat, there has veen only thie inevitavle carning aboutl Tavoriic

[}

&L"".IOI‘& .)Bl".l' spunhed, Too fev ran revievers naave c:pl.asifse:. v

wost 1mnoruuau thins of all, hovr luesky we were that this Jiret
najoi atugay of ite zind tms wiitten vy soveone o lilien ST,

Larvy Garris’ article i: a comnlete cuccess, in thnt it 2lio
made 1o rusi out and try to locate the Tturgeon boolis s Lnﬁ
frouw iy wossesgion, I don't thinlz is's & narticularlsr ~ood
Writer wutiiieSo s a fsttpers indsination end warve fthe qualitr ¢fF
the Wrighaplcantho bladeckoriie laxiness w1l a2 creates ctonie:
g inaisected aera,

hssieinprunier articleftagiar fay whe Sinsst thitg indino siiv
3laclthassis filinvs have several clhanters of Peuline nveilailz o

I holieve, and I'1ll »~robaily invest as scon s 1've 71qisagc
neying Hills loft over Trom the Tall of wan, Sut I vender i



the movie serial is quiie as extinct es claimed here, Reading this article inspired
me to tune in last Saturday afiernocon on a Yashington television program entitled
"Serial Theater", I{ included one chapter each from King of the Carnival and Zombies
of the Stratosphere, I couldn't decipher the copyright date on the credits of either,
but Irem the autos, certain things in the dialogue, and similar clues I'd judge that
they must have been produced not longer than five years ago, and probably more recent-
ly, MNeither was very good; the former is a combination of carnival 1life and a plot
ageinst the nation from some foreign pover, vhile the latter involves a collaboration
between a mean earth wan and people on Mars vho want to move Mars into earth's orbit,
But Zombies does have some nice trick photography of a wman who flies around with the
kelf of 2 litile jet sirapped to his shoulders,

/heck, the aray just let out photos of

a gadget like that without trick photography. e hope it was real, anyhouw, As for

S 111 getting to see serials, Gene Dellecese writes that he recently saw a movie called
Saten's Satellites th&t was a condensed serial, of, he thinks, King of the Rocket ilen,
©ith it was The liissile lionsters, but this was so bad Gene had to leave, so we'll

nevsr know what it was,/

The letter section read very well despite all the eliminating and cutting that you
needed to do to get it down to this size, I suspect that it vas almost as much work
to prune and edit to this extent as it would have been to publish two or three times
es nmany pages of letters, Couwparison with HABAKKUX in this depertment is difficult,
because the waterial in KERO doesn't lead to branching-out discussions like much of
tiie contents of HABAKIUK,

Zihis could well be true, but we plan to continue to hold
dovn the length of the letter section, Possibly someday there uight be a special
letterzine-issue of NERO, but this is not too llkelj:7

0 altla Wﬁl'l(d [MLLAL“

(2911 N,E, 60th Street, Seattle 1%, Yashington)

Fust off this business of 9th Fandom, Bill Donaho brings out. the new non-fannish
trends in fanzines, llell, these zines have been around for avhile in one form or
another, but can you really call them non-fannish? After all, vhat is fannish anc
vhat is non~-fannish? (Probably an assinireand neo-fannish question,) I think that
enything that appears in a fanzine vhether secon or not, is fannish to some degrée,
Even tho more and wmore zines go elong with this tide, I don't believe the fanzines of
old are on their way out, Fandom is going through a irend, as everything must, The
question is how far, and how long will it continue, I find great interest in these
"new! fanzines, but I have decided to kecp WRR going in its old, zany style, Mo
watier how sercon zines get, I believe ihere will be a place for zines like 'RR.
Besides, we couldn’t be sercennish if we tried,

Jou to Buz: He is quite definitely correct about Seattle being a center of fannish
activity since 1958, From that year on, Seatile fans have been foisting all sorts of
activity upon fanas, Berkeley, of course, is the present center and should be for
guite sowe time,

This brings we to Larry Shaw's remark about Seatile being on the way up. I would like
to know what he uses for the basis of that statement, If he is correct, then it will
be quite interesting living in Seattle during the next few years, Care to move in
vWith us?

Zz think you're thinking about Dick's statement in AERO 3 that Seattle is
“moving up," 3ut as for thet idea of woving in,..are you talking to larry or to
me? And i you meen we, me alone or Dick too?/



gearge ¢ willic

(656 last sireet, ladison, I Oﬁa) 7
To swnezk Zrenlkly and sincerely, I think Castillo, Tor the firsi -time in his lifey ™
ait the nail on ‘the head, iovever, while not wizihing to participate, T would like

to continue to ovservs ilinth .aadoh, vhich is alrecady o vears old, in this,,.one

of iis minor vhirlpools of adult chaes, 1 doa't defond your ri<hit to zcclaim

Jinth Tandom officiel but I'll defsnd to the death your right to try, Faraco:?

/Farade:? livh? Yhead did you sar?/ ;o

gregq calkins

(148L Zest 174g South, alt Lake S3
Teaz0n Tor thiz card ig in noine of
2

L 5. Utah) WL
Cestillo's cerd in the last isazue,..you luwou, e
1

isaue,
4 around vou is a societr seathing, be;zin nol
on
.I

cne 'ith all thet jasz adbouvt ",,.zl

s fundanentals but for a recconsiruciion of thome

something? Feople lilte that don't read fa:

: zinoaw-they cit in
oea‘wlk coflan
houges and vwhir
ahout the way life
is treating theai,

ERS = onjileMash ol eSOl SURG
1‘1 nertvicular and
Tenczinec in conera
ere iaterested in
the things fancines
aroduse, includinz
¢ discussion of .
coitic boolks, not =n
-eriticel resvaluciion
of® society's funta-
weatals, I thin:

tillo's ot
autite in vhase with
the rect of the
Woelc aavhous o

only for o eritical evaluation of i
Tundamentels, .. Is'he nuts or

Z Zéh, out Art is here
3 i Jew York aovw, 2nd
: ho's also baclz ¢z

. suest oditorialist

in thiz igsue ol
RO asug1l,
WMether Art +ild
continue o write
to/for ..32C roming
o do ceen, vt he e alreedy suaplied us with a glocan wamatehed in the history
of fannish puhlicatlon, As a uatiter of statistica, about ten neonle saw il o
comyent on Art'e laet cerd, either orally or in writine, Tuo arreed witn hin -
:eor:a ”*‘llck hoo"e and .artha Sohen, The oninions of the re=cindecy “rere all jus
cyout ezitonired Hy Cregr eicent Tor farion Zinter "radley and Don Thennson, ihoso
vievs were a litile Jit aore violente-oriented./
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. Oich ellinglon

(2182 Hillside Avenue, Valnut Creek, California)

» I iike the Ace Double-lNovel idea for separating the comic book stuff, It defiritely
provides the separation and I thirk thet's useful, There are a goodly number of
people who are undoubtedly just not interested in the comic book stuff and this
kind of 2 break should shut them up for good,

v

1 notice you seen to be adopting the general material theme <~ I mean more so ihen
before -~ I am noticing this sort of thing again as it sort of bears out what I wa:
telling Les Nirenberg that weyhap thore just ain't a need for a general circulatica
in fanzine feruwat for non-fans because so many of today's fanzines are turning wor?
and more to goneral material and are actually more suitable for non-fans than the
previously ultra-fannish deals, Aztually, this is the sort of policy I would have
folloved with FIJAGH had I been able 1o keep the deamn thing up, Oh well, one of
these days....

The Triple Tangents bit was quite godd also. Did you ask for these three opinions
or did they just come in this way? ngsby's article came in as il appeared, unso-
licited; Donaho's was a letter, revised into an article on request but with only the
slightest changes; Shaw's vas written after having seen the other two:7 They cout
plenented eachother beautifully only esgain I find myself with nothing left to argue
with, really, in any of them,

The same pretty much holds true for Blish~-I hope F&SF doesn't corner the 3Blish-
reviev market, I mean I don't get P&SF except occasionally and I do get JIERQO and
I like to read Blish reviews, Tt's funny though thet I should find his general-
circulation stuff so interesting because I certainly thought very little of the
overly-Freudian, Deeper Significance stuff he was doing in del Rey's thingumbob

a f2w years back,

Lynch wmakes a number of good points, only a minor few of which I disagree with end
they're not vorth quibbling about., As an active wmember of PSFS which must be ad-
witted to be a successful club, he can also give with a Know Vhereof He Speeks,

Harris on Sturgeon also meets with complete approvel, Aciually, vhether or not this
would stand as the single best piece in the issue by more-or~less objectiive standard..
I certainly enjoyed it wore than anything slse I read, -But then again I ar a Stur-
geon fan and by Ghu, dama few stf authors can say Dick Ellington is a fan of theirs,
And vnile I might find wmyself muwmbling argumentatively unsuccessful phreses re:
Blish-on~Sheckley, I can't utter a peep at Harris-on-Sturgeon,

And Bob Coulson's reviews vere excellent too, which leaves you batiing 1,000 so {er,
only I can't let this sort of thing continue so I will say that I enjoyed Chris
teinbrunnert article least of all those in this issue, On the other hand I must
grudgingly admit that I did read it through and it was well writien and the subject
metter is certainly worthy of an article this size, I'u also glad to sse somehody
letch onto Chris for fanzine material, I've always thought he is one of those people
who ought to be a fanzine fan, Although I saw the "premiocres" of such things as the
Lone Ranger (back when there were six or seven of them and the game was to figure
out which one was the Lone Ranger) and the Big Red Cheese in serial form, I think
one of wy really nostalgic favorites-~and I'll admit a 1ittle shamefacedly thet it

. was reelly far from good even by serial standards~~was ole heavy Barton Maclane in
The Purple lionster Strikes.

I think lkargolin is bLeing overly cute quibbling with Declkinger about vhether a nalf:
slip and bra do or do not constitute undies, I mean hell, E]I
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You ouzht to ‘et soune kind of prize cr something for publishing Castillo's =ztupid
litile missive, The quote from Boggs is rather fugzheaded too~~did he really -n:
that? Zﬁb he didn't, Really. Check Castillo again and you'll find that he refers
tc Worga only in pasalnw __The quote he gives iz a quote from a letter of his own
sen* to Lucky Bill Donaho_/ Gee fellows, don't enjoy yourselves and don't talkk
about uinor things--get in there &nd discuss how to save the world--don'i do any-
thing abeut it, you understand, but discuss it to hell because I wean, hell, it's
important and you have to dlSCUSa it or you're just vasting time, I wonder i jou'v:
met Art yet, incidentally? /rbt yet_/

denestly, the more I think about it, the more I think that sentence deserve- soue
sert of prize for fannish literate double-talk, Christ. "COritical evaluation of
its fundamentals" I mean-~Christ., I'm speechless, [Ebu ain't read nothin' yet!/.

Ok well, several of us have done Art a good one -- we voted for him in the FAIAC
pell as "best new fan of the yeer.," UVhich should croggle him sufficiently, Oh vell,
a very enjovable issue, wmore than bearing out the promise showm by the first tlhaec,

lewis fodes

(2140 1i, Kitley Avenue, Indianapolis 18, Indiana)
Received XERO 4, XERO Comics, and FLYER 1 yesterday, wmuch to my delight and surpise,
Delight because what I've read so far I've enjoyed; surprise because I have been uy
usual punctual self in writing letters of comment,

\

Your editorial pleased me no end, Boiled down it says "this is my zine and I'll
demn: well publish anything I damn well like." This is an attitude I would enjoy
even wore in some of the professionals, slick, high-circulation, scared-stiff stuff
hizh vanders into my home on occasion, And I'd flip if it showed up on televisiorn,
Too wany advertisers,

J3 for Nth Pandom (I dis-remember the number you assigned yourselves) and sorhistic-
ated SerCon (or sophisercon, as someone of fandom's inevitable and incurable abbreve
ietors will cell it) (Sophisercon must be articulated with a lisp to be fully apprec-
inied), best of luck, T just hope to God you don't wander off into SaMism, or a bagd
case of Jernshackitis, Serlon dredges up memories of my earlier days in fandom
which meke the word an abomination, Perhaps what fandom needs is an adult approach
o serious, constructive fandom, Perhaps, hell, It's the only visible salvation,
Too bad you don't have a word for it without the connotations.

Triple Tangents, Donaho. Against my nature, I find myself agreeing (I'd much drutie
er argue). All except on prozines, Here I have no opinions, I stopped buying rro-
zines January of 1660, I don't have room for my books here on Kitley, and HMother,
while abiding my present collection of stuff at Oxford $t,, frowns on any additions,
Susby., As Sheaw pointed out, Busby derides sophisercon in an article serious, con-
structive, and sophisticated. Come again, Busby? Shew, Sounds sound. Sounds
logical, Again, I find myself agreeing. All three: well written, interesting,
emusing, and thought-provoking., Howbeit, I've been out of fandom so long you lost
we on parts, And some of the fanzines I've never HEARD of,

"Some Comments by James Blish 'ith Regard to New Maps of Hell by Kingsley Amis,”
1L,0VE short titles like this one. The article was well written, un so weider., Tac:
this, no comment, I don't know enough about the book, never having previously neard
of it, éZou have been away:7

"The Finish Line"...Being an incurable "inveterate Sturgeon reader" (I know that's
redundant. It was weant to be,), I enjoyed this disection, Well written, well
vlanned, and DAMN well better be a sequel, [z§p27
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) "dext Veek".,.¥his 1s the {irst sense=-worthy cxplanation of what killed serials.
However, my movie-going, like my comic-book-buying was limited by my parents, who
wvere “rying  (successfully) to inculcate a love of hooks in me,

The letter col was one of the best parts of' the zine. I have a few individual com-
nents to make, but first, your 8 (plus 2) page limit policy seems & good iden, It
will allow adequate egoboo and discussion, without becoming one of those monsterc
in which a lettercol has 2 magazine. It may improve the quality of letter you get
--reople who write to hear thseir typers raitle might linmit some of their verbosity
in fear of being left out. ngen with our 8 pages stretched to 10 or 11 we find
ourselves leaving out good letters, Sincere regrets and like that, but as Dick
said in XERO 4, the limited lettercol, vwhile far from ideal, seems the least object-
ionable of the courses open to us:7' This particular set of letters were all good,
I vith to God something like this would show up in the Post, say. Then I wight ke
inveigled into reading that magezine,

So much for the isagoge, onward now with an expression ve hope denotes vast wisdon
and courags,

Ylollheim--fandom might be described as a way of 1life, [ans are sure as Hell one
particular type of people. And even if fandom isn't a weyoflife, it is 2 way of
recreation, ‘het mekes a fen is a damn good question, reminiscent of the debates
on & definition of science fiction in the old pulps,

Gene Delleese=-=I'd love to sce &
Tom Stratten version of some of the Goverrment Issue drivel that creeps sludgishly
into my office, You could start with a form 1040, and sink fromw there into the mo-
rass of Army Purchase Orders, On taking fandom seriously, the Fandom is the Cnly
Salvation of Manlkind bunch leave me feeling like I'd just escaped from a Rosicrucian
meeting, But it all depends on what you mean by taking fandow seriously. 1f you mean
L e o B T
A fan whe does not love science-fiction is like a wan without a soul, =-~Sam Moczlkouil:.
B T o T N
devoting all your time, talents, and love to it, if you mean making e career of it,
no thanks, If you mean enjoying it, and vorking at it, I have done this, and it lecis
like I'm getting interested again., I enjoyed actifandom before I gafiated. If wy
nevly reacquired interest grows, I may again enjoy devloting some of the time lefi
over from job, family, and studies, But it still ain't no profession,

bon Thompren--

the comments on Garreti's writing are a beautiful piece of wordsmanship, and approp~
riate, And as far as television--occasionelly one of the local stations will goof
and stage a concert, or schedule a worthwhile play from one of the networks., They
do this with abject apologies., ‘e get the Huntley-Brinkley Repori, and a DAMH few
other news features, The rest is drivel: drool of the first water, I don't havé a
set, &Lvery once in a vhile I watch a show or two on my follzs or Judy's folks set;
this reminds me why I shouldn't get one.

As for XERO Comics: The artwork in this section is the best in the book Zgre you
listening, Maggiez7. The attitude toward the subject (hostalgic, informative, and
more than slightly tongue-in-cheel) makes what could have been a very boring article
interesting, As for how long this kick will lest: someday you're going to rur out
of characters to write articles about,

' I vas a trifle young and innocent when londer Woman passed under my eyes, Anyway, I
never reccgnized it as lesbian pornography. Secus a shame, too., Now that I look
bacl, she was a trifle off-color. Zﬁpre then a trifle, vhen you lock 2t the old W
stuff with an, ah, shall we say "sophisercon" eyc. iore than a trifle./
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ﬂnh@ sloan

(237 . 10 Street, New York 1@; New York)

DEAD OF MIGHT: In the wirror story the man vas not driven mad by the vision in the
mirror; he vas becowming the madman vho had originally owned the mirror. The cther
roon seen in the mirror was not non-existent but was the madman's rooum,

1 do not recall any "gold incident", There was, hovever, one story supplied for
comedy relief, featuring, I think, Alan Mowbruy. Zzll from a littlc one-letter tjp0-7
It takes place on a gold course; one of the golfers, distressed with losing his gage,
turns toward tho lake and walks into water until only his hat is floating on top.
Padeout, An almost surrealistic shot with the actor's back to the camera and no
cutiing or camera moves,

The opening sequence vas one about a man lying in bed, H=z
sees the sky darken cutside, goes to window, watches hearse pull up...the coachmen,
two stories below, suddenly turns, lock straight at the wan, and says "There's roon
for one more inside," Very Bergmanish, tlext doy, man goes 1o catch bus, bus con-
ductor has coachman's face,..says identicel line so wman decides not to board., 3us
zoes hali a block and crashes off an embankment. iiost notable thing about this se-
cuence is that the premonition was presonted realistically, not as a dream or trancs.
This added a chilling effect which 1ifted it somevhat above alcoapresentsmuridanity,

Tne thread that held all the sequences together was a story in which a man arrives
atl a party of peovnle vhom he has never wet, but has the feeling that he knows théx
all, They laugh at him, and each in turn tells af a supernatural incident that hap-
pened to him, Between stories tho man predicts swall incidents which later happen
and Tinally concludes that he knows all ef theae people from his dreams, After the
telling of the final incident, the ventriloquist story, there is a great spine-
tingling montage vhich recaps the highlights out of all the stories, and thc wmen
finds himsclf avake in bed, He tells his wife he is going te a party in the country,
and the final shoil shows him arriving once again to meet the people wno told the
stories. It leaves you, of course, with the impression that you are seeing a drean
which will continue until eterrity since he wakes up each wmorning into the same dream,

I resent Bob Lichiman's passing slur at EC fandom, ‘hen Ted White, Larry Stark, and
I combined to put out POTRZEBIE we visualized a fenzine which made a critical apprais-
al of the EC comics as literature, (And I even sent a copy to ole Dock Verthem who
had claimed that the ccmic books had no such critics,) What little response there
was consisted mostily of a handful of crayonescribbled notes thanking us for sending
them the first issue, We abandoned the project in disgust feeling that we were
fighting a lost cause in the same way EC itself was., _

/Ah, you should sec a few of
the letters that come asking for XERO Comics. You have seen some, in fact, Bhob,
But you must have failed to wake contact, or else a group now exists that did not
exist in POTRZEBIE's day, because tho gratifying majority of letters dealing with
comices are from adults; second most, from adolescents (that's what we used to call
teenagers, remember?); and only & half dozen or so from kids:7

SRS St PP S R S s A s T ]

That wraps up XERO's second letter section under the 8-pege limit; for the second
time it's actually run to 11 pages, Ahveel, these who didn't make it, please do
not feel unappreciated, You really are. Appreciated, I mean, not un-, As for a
request for a "Ve Also Heard From" section to "prove" thet everybody's letter is
read ond appreciated...well, you have uy word, If that is insufficient, I'm afraid
there's not much I can do for you,

Thanks, and please keep writing,
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XERO'S GQUEST EDITORIALIST
IS BACK --WITH ANOTHER

Art Castillo
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VITAL MESSAGE FORUS ALL.

No, haven't gotten XERO but can well anticipate the
ettitude, I have no intention of telling you how to
run your magazine, I merely comment in passing that
there is a pgocd deal of difference between a quality
magazine that publishes material vhich is both inter=
esting and has something to say and a Sunday Supple-
ment which publishes items simply because they are
"interesting", The latter phenomenon is simply part
of that relativistic dadaism (of vhich LIFZ is the
outstanding example) into which Western culture is
rapidly disintegrating, Dwight LicDonald or G, Legman,

for instance, can write interestingly about coaic books
but they have something to say about comic books,..in
contexi,,,against a background with a specific hier-
archy of social values, Yould you ask me to contribute
to "True Confessions" or "iMen's 3weat" because a cer-
tain level of mentality found them "interesting"? Oh,
come now, Mature your definition a little bit & mavbe
I'11 reconsider,., Cheers, N _,,5154»"'—'
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